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Name of the report
“Analysis of the adaptation of Ukrainian legislation and the state management system in the
field of culture to EU standards” (expert support of the Ministry of Culture and Information

Policy of Ukraine)

Description of organisation

The EU project “Restoring Ukraine Together: Building Inclusive Platform for Ukraine’s Revival”
aims to build an effective, inclusive and constantly functioning expert platform in Ukraine to
jointly develop, promote and implement proposals for the country’s short- and long-term
recovery. The support for the Report is organised by the EU project to benefit the Ministry of

Culture and Information Policy of Ukraine.

Purpose and aims of the Report according to the task

To fulfil Ukraine’s obligations under the Association Agreement between the European Union
and the European Atomic Energy Community and their Member States of the one part and
Ukraine of the other part (from now on referred to as the Association Agreement) and to
enhance the qualitative adaptation of Ukraine’s cultural legislation, there is an urgent need to
develop a Roadmap for Ukraine’s European integration reforms in the field of culture.

An analysis of the progress of the Association Agreement is aimed at assessing the state
of reforms in the field of culture, identifying gaps in Ukrainian integration, developing a roadmap
for European integration reforms in the cultural sector based on the best European practices,
and developing recommendations for synchronising Ukraine’s European integration aspirations

with the EU program documents.

Structure of the Report
- A description of Ukraine’s European integration progress and identification of
problematic sectors in the field of culture.
- Aroadmap for European integration reforms in culture, sector-specific recommendations
to comply with the EU practices.
- Recommendations for bringing Ukrainian legislation in line with EU rules and practices

in challenging cultural sectors.

The content of this Report does not reflect the official position of the European

Union. Responsibility for the information and views expressed in the Report lies

entirely with the author.

The disclaimer: war effects are not a subject of the Report.
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A Description of Ukraine’s European
integration progress in CULTURE

EUROPEAN UNION REGULATORY FRAMEWORK

Mirroring the functions of the Ministry of Culture and Information Policy (MCIP) of Ukraine and
with the law or soft law of the European Union (EU), the areas covered by this Report are, and

only within the scope of the MCIP:

1 cultural policy in its most broad and inclusive expression,
2 audiovisual and media policy,
3 cultural heritage policy,

4 copyright and intellectual rights policy.

Cultural policy, according to the Treaty of the Functioning of the European Union, is deter-
mined to have a supporting competence in EU', meaning that the EU can only intervene
to support, coordinate or complement the action of its Member States; and it is the task
of the Member State itself to take the most appropriate means to achieve the goals deter-
mined by the EU. The EU law relating to the policies covered by MCIP is concise, mistak-
enly suggesting that EU action on culture and cultural policy is simple. However, the soft
law — decisions, opinions and other recommendations are undoubtedly relevant to follow.
This requires more in-depth research and approaches to find the most effective ways, tools
and mechanisms to achieve the objectives set. The responsibilities of the Member States
in cultural policy also encourage much more cooperation with other Member States and
the sharing of experiences.

When evaluating the EU integration progress of the country, EU institutions use a wide range
of assessment criteria, not limited to the implementation of EU documents. Overall engagement
in cultural processes, the activities and opportunities of cultural operators and other factors
are considered. The information received in a meeting between the MCIP and the representative
of the European Commission (DG EAC) on March 20232 on the next steps for EU integration

only reinforces this.

1 Other competences are — exclusive competence, where EU alone is able to legislate and adopt legaly binding act, and shared
competence, where the competene of adopting legaly binding acts is shared between the EU and the Member States.

2  Presentation by the European Commission DG EAC Unit DA March 2023 “Overview on EU policy cooperation in the field of cul-
ture».



1. THE TREATIES ON THE EUROPEAN UNION
The introduction to the TREATY ON EUROPEAN UNION refers to the very creation of the EU as
«drawing inspiration from the cultural, religious and humanist inheritance of Europe».
Article 3 of the Treaty specifies that one of the aims of the EU is to «respect its rich cultural and
linguistic diversity, and [...] ensure that Europe’s cultural heritage is safeguarded and enhanced».
Furthermore, the TREATY ON THE FUNCTIONING OF THE EUROPEAN UNION, which provides
specific provisions regarding EU policies, in Article 6 recognises that the EU’s competence in culture
is to «carry out actions to support, coordinate or supplement the actions of the Member States».
Article 167 of the Treaty specifies the main EU actions relating to culture are:
flowering the cultures of the Member States while respecting their national and regional
diversity and, at the same time, bringing the common cultural heritage to the fore,
encouraging cooperation between Member States in areas of knowledge and dissemination
of the culture and history of the European peoples, conservation and safeguarding of
cultural heritage of European significance, non-commercial cultural exchanges, as well as
artistic and literary creation, including in the audiovisual sector,

fostering cooperation with third countries and international organisations.

2. ASSOCIATION AGREEMENT
MCIP has already done an impressive job of progressing towards European integration, including
regularly monitoring the progress of the ASSOCIATION AGREEMENT BETWEEN THE EUROPE-
AN UNION AND ITS MEMBER STATES OF THE ONE PART AND UKRAINE OF THE OTHER PART
(ASSOCIATION AGREEMENT), signed in 2014. The main commitments by the Association Agree-
ment relating to areas of MCIP are:
to promote intercultural dialogue and increase the knowledge of the cultures between
the EU and Ukraine,
to promote cultural cooperation to enhance mutual understanding and foster cultural
exchanges, as well as to boost the mobility of art and artists from the EU and Ukraine,
to encourage intercultural dialogue between the individuals and organisations represent-
ing organised civil society and cultural institutions in the EU and Ukraine,
to cooperate closely in relevant international fora, including the United Nations Educa-
tional, Scientific and Cultural Organisation (UNESCO) and the Council of Europe, among
other things, to develop cultural diversity, and to preserve and valorise cultural and his-
torical heritage,
To create a regular policy dialogue on culture to foster the development of cultural industries
in the EU and Ukraine. To this end, the Parties shall implement properly the UNESCO Conven-

tion on the Protection and Promotion of the Diversity of Cultural Expressions of 2005,



to foster civil society cooperation, which aims to ensure better knowledge and under-
standing of Ukraine, including its history and culture, the values on which it is founded,
its functioning and its policies in the EU Member States,
to develop cross-border and regional elements of, among other things, culture,
to cooperate to promote the audiovisual industry in Europe and encourage co-production
in the fields of cinema and television, including, among other things, the training of jour-
nalists and other professionals from both the printed and electronic media, as well as sup-
port to the media (public and private), to reinforce their independence, professionalism
and links with other European media in compliance with European standards, including
standards of the Council of Europe,
Gradual approximation to the EU law, regulatory framework, and international instru-
ments in audiovisual policy shall be carried out.

The Association Agreement also determines the key commitments regarding copyright
and related rights, including:
duration of author’s rights and related rights,
duration of protection of cinematographic and audiovisual work,
protection of unpublished work, photographs, scientific works, computer works and other works;
cooperation on collective management of rights

other legal matters related to the protection of the author’s rights.

OTHER EU POLICY DOCUMENTS

There are a number of EU policy planning documents that need attention. These are official
documents of EU institutions — mainly but not limited to the European Parliament, European
Commission and Council of the EU3. This chapter covers only a glimpse of the documents that
apply to areas of MCIP. To better understand the meaning of each document, it is clarified here
that the European Commission represents the common interests of the EU and is the EU’s main
executive body. The Council of the EU represents the national governments. Whereas the Eu-

ropean Parliament represents the citizens of EU countries.

THE BASIC REGULATORY FRAMEWORK IN CULTURE
EU PROGRAMME “CREATIVE EUROPE”# in two strands, Culture, Media and Cross-Sectoral,
sets the main cooperation priorities in culture and provides financial support in open compe-

tition to projects of EU Member States and cooperation countries such as Ukraine.

3 Whereas the European Council is the body of leaders of the Member States, and the Council of Europe is international organ-
isation established to uphold the humand righs and democracy in Europe.

4  REGULATION (EU) 2021/818 OF THE EUROPEAN PARLIAMENT AND OF THE COUNCIL of 20 May 2021 establishing the Creative
Europe Programme (2021 to 2027) and repealing Regulation (EU) No 1295/2013



AUDIOVISUAL MEDIA SERVICE DIRECTIVE® governs EU-wide coordination of national legisla-
tion, including advertisement, on all audiovisual media — traditional TV broadcasts, on-demand
services and video-sharing platforms.

THE EU COPYRIGHT LAWS® consists of 2 EU regulations and 13 EU directives that harmonise the
essential rights of authors, performers, producers and broadcasters. Harmonisation reduces na-
tional discrepancies and guarantees the protection needed to promote creativity. Harmonised
standards also promote cultural diversity and provide access for consumers and businesses to

digital content and services across Europe.

RELEVANT AND FRAMING DOCUMENTS IN CULTURE
the European Commission has set the NEW EUROPEAN AGENDA FOR CULTURE (2018)” with
three strategic objectives of culture:
social dimension—harnessing the power of culture and cultural diversity for social cohesion
and well-being,
economic dimension—supporting culture-based creativity in education and innovation,
and for jobs and growth,
external dimension—-strengthening international cultural relations.
The agenda gives more detailed suggestions of activities to be realised by EU institutions and
Member States.

Commission’s EUROPEAN FRAMEWORK FOR ACTION ON CULTURAL HERITAGE (2019)8
promotes and puts into practice an integrated and participatory cultural heritage and contributes to
mainstreaming the cultural heritage across EU policies. It suggests five pillars of heritage protection:

for an inclusive Europe: participation and access for all,

for a sustainable Europe: smart solutions for a cohesive and sustainable future,
for a resilient Europe: safeguarding endangered heritage,

for an innovative Europe: mobilising knowledge and research,

for stronger global partnerships: reinforcing international cooperation.

These and other documents strongly suggest the new approach, developed over years

of Member States working together, that sets a broad context for a culture that covers

social, economic and external dimensions.

5  Directive 2010/13/EU of the European Parliament and of the Council of 10 March 2010 on the coordination of cer-
tain provisions laid down by law, regulation or administrative action in Member States concerning the provision
of audiovisual media services (Audiovisual Media Services Directive)

(Refer to the QR-code)

7 Communication from the Commission to the European parliament, the European Council, the Council, the Euro-
pean Economic and Social Committee and the Committee of the Regions a New European Agenda for Culture

8  (Refer to the QR-code) European Framework for Action on Cultural Heritage, Commission Staff Working Document



The EUROPEAN COMMISSION’S DEFINED PRIORITIES FOR 2019-2024° are highly relevant
for policymaking in all sectors and the field of culture. These priorities are part of the overall
political strategy of the European Union. The six political priorities of the European Commis-
sion are:

1. A European Green Deal: striving to be the first climate-neutral continent,

2. AEurope fit for the digital age: empowering people with a new generation of technologies,

3. An economy that works for people: working for social fairness and prosperity,

4. A stronger Europe in the world: Europe to strive for more by strengthening our unique

brand of responsible global leadership,

5. Promoting our European way of life: building a Union of equality in which we all have

the same access to opportunities,

6. A new push for European democracy: nurturing, protecting and strengthening our de-

mocracy.

As part of the Digital Single Market project, there are more aims to follow that could concern

the area of culture:

an ambitious modernisation of the EU copyright framework,

the update of the Audiovisual Media Services Directive,

a sustainable ecosystem of Online platforms relating to online shopping,

new rules in the area of e-commerce addressing Geoblocking and the application

of value-added tax (VAT) rates that relate to accessing audiovisual content.

In its resolution on the cultural dimension of sustainable development in 2019 the Council of
the EU entrusted a specific task to the European Commission to elaborate a sustainability ac-
tion plan. In December 2022, the European Commission presented the REPORT ON THE CUL-
TURAL DIMENSION OF SUSTAINABLE DEVELOPMENT IN EU ACTIONS'". The report explains
each EU policy’s cultural dimension, the relevant policy framework and main priorities, and the
strategic actions or initiatives. The aim of the report is to support societal changes and miti-
gate the effects of green and digital transitions. This document contains relevant information

for sustainability activities.

9  Political Guidelines For The Next European Commission 2019-2024

10 Resolution of the Council of the European Union and the Representatives of the Governments of the Member
States meeting within the Council on the Cultural Dimension of Sustainable Development 2019/C 410/01

11 (Refer to the QR-code) Report from the commission to the European Parliament, the council, the European Eco-
nomic and Social Committee and the Committee of the Regions on the cultural dimension of sustainable develop-
ment in EU actions



Given their essential role for economies and societies in the EU, cultural and creative

sectors can significantly contribute to and benefit from all of the priorities mentioned

above - The green deal, digital fit, economy, equality, and democracy. These general
priorities of the EU may be introduced when planning strategies for the sectors covered

by MCIP to ensure the culture’s role at national and international levels.

The documents of the Council of EU shall also be mentioned. COUNCIL RESOLUTION ON EU

WORK PLAN FOR CULTURE 2023-2026" is the most recent action plan suggesting the

empowering of culture professionals,
enhancing the role of culture in society,
promoting planet-friendly cultural policy — green and digital transitions and

strengthening international cultural relations, including Ukraine.

However, the activities suggested by previous work plans are also relevant and shall be fol-
lowed — Council conclusions on the Work Plan for Culture 2019-2022%, Work Plan for Culture
(2015-2018)™.

The Council of EU has adopted conclusions in specific subsectors of culture, such as PRES-
IDENCY CONCLUSIONS ON GENDER EQUALITY IN THE CULTURAL AND CREATIVE SEC-
TORS (2020)", COUNCIL CONCLUSIONS ON EU APPROACH TO CULTURAL HERITAGE IN

CONFLICTS AND CRISIS (2021)* and others.

Implementation of the EU binding acts (regulations, directives, decisions) in a way is
easier to enforce — they mostly contain specific actions. However, the non-binding acts
(recommendations, opinions) and other planning documents (conclusions and others)
include mainly political commitments and goals, leaving the national authorities to find
the most appropriate means to reach them; therefore, they are subjective to different

opinions and views. However, it should be stressed that compliance with both binding

and non-binding acts is relevant to successful EU integration in the area of culture.

12, 13,14, 15,16 (Refer to the QR-code)
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The documents adopted by the European Parliament set a clear political message to
different cultural topics. EUROPEAN PARLIAMENT RESOLUTION ON THE SITUATION OF
ARTISTS AND THE CULTURAL RECOVERY IN THE EU (2021)"” underlining the need to improve
the working conditions of cultural and creative workers and giving a clear political message to
EU institutions and the Member States’ politicians.

A recent study “PROTECTING CULTURAL HERITAGE FROM ARMED CONFLICTS
IN UKRAINE AND BEYOND” (2023)", requested by the European Parliament, not only
examines how cultural heritage can be better protected from the effects of armed conflicts,
and what applicable international law and policy frameworks there are. It also provides specific
recommendations to the EU and its Member States, e.g. raising awareness of unlawfully
exported cultural objects, and protecting and promoting the rights to culture of refugees from
Ukraine in EU Member States.

Another recent study “THE INFLUENCE OF SOCIAL MEDIA ON THE DEVELOPMENT OF
CHILDREN AND YOUNG PEOPLE” (2023)", requested by the European Parliament, examines
the impact of pervasive social media use on children’s and young people’s development. The
study also gives recommendations, amongst others, related to implementing the Audiovisual
Media Service Directive (especially regarding appropriate criteria for video—sharing platforms
and strong efforts to strengthen media literacy). Notably, the study also covers a relatively new
challenge — the use of artificial intelligence, which is widely popular among youth, from the
perspective of protecting young people from harm that is not age-appropriate, as well as

protecting the data of young people that use so-called “playgrounds” of artificial intelligence.

17, 18, 19 (Refer to the QR-code)
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Progress of Ukraine in EU integration

MEETING SEVEN CONDITIONS

Apart from the Accession Agreement, seven conditions were laid out by the European Commission in
June 2022%°, when the Commission positively assessed Ukraine’s initial bid. One of the conditions di-
rectly relates to media policy and the necessary improvements there. Another of the conditions refers
to the rights of the national minorities. These are two areas closely involving the cultural policy.

In June 2023, the European Commission announced that Ukraine has fully met two of the
seven conditions that Brussels established as part of Ukraine’s candidacy.

It is clear that Ukraine has shown promising results by implementing the necessary EU audio-
visual media requirements. First, adopting the LAW ON MEDIA in December 2022 ensures com-
pliance with the Audiovisual Media Service Directive. Second, just recently, in July 2023, THE LAW
ON ADVERTISING was adopted, implementing the necessary advertisement provisions relating
to audiovisual services.

The Commission has reported that the FRAMEWORK LAW ON NATIONAL MINORITIES
still lacks relevant changes. Although experts suggest that this accession condition is mainly
related to the political request of Hungary, the issue “is much broader and deeper, and requires
more comprehensive and sophisticated policy work, both at the bilateral and multilateral lev-
el", It shall also be emphasised that the integration of national minorities is a crucial aspect
of cultural policy and relates to societal integration, cultural diversity, the minorities’ rights to
access their culture, education and maintain identity, as well as access to Ukrainian culture.

On 1 January 2023, the new law ON COPYRIGHT AND RELATED RIGHTS came into force. With
this legal improvement, Ukraine has met the main EU requirements and ensured the modern pro-
tection of copyright and related rights relevant to society that fosters and invests in creativity.

For the current phase of integration progress, the fulfilment of the seven conditions set by
the European Commission might be enough; however, introducing procedures, mechanisms and
instruments to reach the goals of the Accession Agreement remains a strategic goal.
Understandably, the achievement of the accession objectives is hampered by Russia’s undeserved
attack on Ukraine. Understandably, all efforts should now be focused on emergency solutions.
However, Ukraine’s development and international cooperation must continue in this situation.
That is precisely why the plans for cultural recovery can be closely linked to the plans and

objectives set out in the Accession Agreement.

20, 21 (Refer to the QR-code)
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MONITORING OF ACCESSION PROGRESS

Implementing legal acts is a clear and specific task with a particular goal that legal provi-
sions can measure. However, the accession documents and mutual agreement between
Ukraine and the EU suggest more strategic goals like promoting international cooperation,
fostering civil society cooperation, and strengthening cultural diversity. Not all of it can be
realised by legal acts. Most of these commitments may be achieved by introducing mech-
anisms, procedures or instruments that lead to the goal.

MCIP had elaborated strategic goals to be reached to foster EU integration. However,
planning documents and action plans could also contain more activities that focus on
cooperation, involvement and other so-called soft activities, not just on legislation.

THE GOVERNMENT ACTIVITY PROGRAMME?? contains certain general objectives to be
reached by MCIP (which can be understood bearing in mind the nature of the document), e.g.,
to ensure accessibility of cultural services in all territories of Ukraine. THE WORKING PLAN
OF THE MCIP contains very specific activities that the ministry plans to achieve during the
year. These activities, such as various award ceremonies, information campaigns and other
events, are well in line with the values and objectives to be achieved in the context of EU in-
tegration and, therefore, may be marketed that way.

THE JOINT EUROPEAN INTEGRATION ROADMAP OF THE PARLIAMENT AND THE GOV-
ERNMENT OF UKRAINE (2019) is very specific to list only legislative acts to be prepared and
adopted. In the area of MCIP, the Roadmap covers intellectual property rights.

THE ACTION PLAN FOR IMPLEMENTATION OF THE STATE’'S STRATEGIC COURSE TO-
WARDS OBTAINING FULL MEMBERSHIP IN THE EUROPEAN UNION AND IN THE NORTH
ATLANTIC TREATY ORGANISATION (2019)% proposes “facilitating the preparation and
implementation of educational programs, carrying out scientific research on the matters of
European history, culture, art, law, politics and economics.”

However, THE DRAFT OF UKRAINE’S NATIONAL RECOVERY PLAN? elaborated by the
advisory body the National Council for the Recovery of Ukraine from the War provides goals

to be reached in 2025 in the field of culture and information policy:

support international, national, regional and local media to enforce freedom of
information, provide media literacy education,

develop cultural infrastructure to promote national identity and cultural diversity,
restore cultural heritage and infrastructure to promote national identity, access to

culture,

22 Mporpama pisnbHocTi KabiHeTy MiHicTpiB VkpaiHu, 2020
23, 24 (Refer to the QR-code)
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create digital culture (e.g. national e-library, e-services, e-archive, e-management)
develop an ecosystem for culture, history, memory, heritage and creative industries with
a focus on identity, arts, arts education,

develop cinema and audiovisual production industry, creative industries infrastructure
by granting financing, and transformation of the education system to make it more

practical.

The recovery activities suggested in the area of culture are broad and widely integrating,
from stating that culture as a cross-cutting issue shall be involved in local recovery strat-
egies to ensure a human—centred process to promoting the market-oriented part of the
culture and creative industries. These goals shall be elaborated in detail, stating the
specific policy indicators, always finding its reference to the commitments of the As-
sociation Agreement. Importantly, the activity can also be measured in the number of
meetings, conferences or events organised, the number of cultural engagements and oth-

er so-called “soft” measures.
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Monitoring recommendations

RECOMMENDATION I

To measure the level of EU integration in the area of culture, the stable and trustable

system of references shall be elaborated where the commitments of association

agreement are the highest level in the hierarchy, following the action plans, recovery

plans, and MCIP planning documents. Both legal acts and «soft» measures shall be

included to prove the maximum progress.

RECOMMENDATION IlI

The EU integration goals in different policy planning documents, in particular action
plans, shall provide more cross-sectoral activities and partnerships with other sectors,

e.g. culture in rural areas, culture and people with disabilities, culture and climate change.

RECOMMENDATION i1

The cultural non-governmental sector, stakeholders, representatives of communities,
and regional and local organisations must be engaged in the decision-making process

related to EU integration, including the monitoring of evaluation of the progress. It is

relevant to ensure that the existing civic cooperation platforms are well represented by

culture and creative industries sectors. Thus, the MCIP not only ensures a democratic

and open method of policymaking but also exchanges the information with the sector.
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Roadmap for European integration
reforms in the field of culture

CULTURAL POLICY

The road map aims to provide guidelines for cultural policy planning that would lead to effec-
tive European integration. The recommendations aim to promote compliance with the Asso-
ciation Agreement and foster greater alignment with the EU’s cultural agenda. Road maps of it

essence usually suggest general guidelines that can be integrated into strategies.

The essence of EU integration is to progressively integrate the EU issues into the

fundamental and daily work of the MCIP and its subordinate and affiliated institutions.

The aim of integration should be to move away from «EU affairs» in the long term and

to make them a routine matter for each sectoral policy.

The cultural strategies elaborated by MCIP? contain values and actions necessary for ef-
fective European integration. However, more efforts shall be put into specific activities and
action plans that would ensure the most democratic, inclusive, engaging, and open methods
of implementation of strategies. To promote the presence of EU integration in the various pol-
icy planning documents, it is more effective to enhance and improve existing planning docu-

ments and frameworks than to create new ones.

Policy planning documents need to be more detailed, with specific activities, that are not
limited to the implementation of binding legal acts, to achieve the agreed objectives of EU

integration in the area of culture, at the same time referring to the current policy objectives

of the EU (e.g. the six priorities of the European Commission, the Work Plan for Culture).

RECOMMENDATION I

Cultural diversity shall be one of the main principles relating to EU integration, as it reflects
the very slogan of the EU: “United in diversity”. The UN Convention on Cultural Diversity?®
defines that “cultural diversity can be protected and promoted only if human rights and
fundamental freedoms, such as freedom of expression, information and communication,

as well as the ability of individuals to choose cultural expressions, are guaranteed”.

25 Based on the information provided by MCIP and internet resources
26 The 2005 Convention on the Protection and Promotion of the Diversity of Cultural Expressions
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RECOMMENDATION Il

To deliver a long-term, stable and open policy, it is relevant to elaborate appropriate
policy outcomes and performance indicators that complement the EU objectives in the
culture area. This would encourage evidence-based policymaking and a clear monitoring
system. The number of policy documents elaborated, the money allocated to culture, or
the number of cultural institutions created are necessary references for those who daily
work for culture policy. However, to comply with European values, the cultural policy

shall monitor at least the following outcomes:

- ensuring wide public access to high-quality cultural offers (e.g. the level of
engagement in cultural activities, including in the nongovernmental sector, including
engagement in the culture of children, youth, families, seniors and people with limited

possibilities),

- ensuring wide public participation in cultural processes (e.g. the number of public
events of policy discussion, evaluation and planning of future policy and action plans,

the number of participations in policy discussion),

- ensuring sustainable preservation and creative use of cultural heritage,

- ensuring conditions for sustainability and development of cultural and creative in-
dustries (e.g. the number of cross-sectoral projects, partnerships, co-ownerships, the

number of products and services created),

- ensuring talent generation and professional development of people in cultural and

creative industries.

Policy indicators might be developed to include instruments, mechanisms and
procedures relevant to ensure society’s engagement in cultural policy debate.

Cooperation with stakeholders, NGOs and sector representatives is crucial to ensure

a transparent and sustainable decision-making process in the EU.




17

RECOMMENDATION Il

Cultural mapping, at best available digitally to everyone, is a valuable and relevant tool that can
be advised and elaborated together with regions, systematically updated to map the real situation
of cultural representation around Ukraine. In 2022, specific mapping was done to present a pre-
liminary needs assessment of Ukrainian cultural actors and mapping of the context in the
Ukrainian culture and creative industries sector?. Regional and local policymakers can use the

information gathered in this research. The mapping can result in accessible and useful digital tool.

Cultural mapping gives a clear view of institutional and organisational management of

culture at national, regional and local levels. It shall be evaluated together and available

to regional and local governments. Cultural mapping also gives clear indicators and data

necessary for effective participation in EU financial programmes.

Also, the European Commission and Eurostat are working on cultural statistics, so it is
relevant to set clear statistical goals and to adjust to Eurostat to measure the cultural

parameters adequately. Mapping tools can be a great support to the official statistics.

RECOMMENDATION IV

An essential tool to contribute to democratic and engaging strategy elaboration is creating a
legitimate platform for policy discussion between the cultural sector, municipalities,
businesses, NGOs, universities, informal groups and other actors. The platform would aim to
foster dialogue and debate as well as to examine which strategic decisions need to be made

for the most effective implementation of cultural planning.

Stipulating the cultural strategies in all sectors and at the local level, introducing

consulting committees with representatives of NGOs, stakeholders or communities, as

well as introducing a stable platform for policy discussion, would lead to the so-called

bottom-up cultural policy planning.

Each cultural sector deserves a detailed strategy developed by experts, organisations, and
stakeholders. Systematic development of the cultural sector will help the sector to progress
much faster. It is understood that a general middle-term cultural strategy or guidelines is like

an umbrella document that indicates strategic directions.

27 (Refer to the QR-code)
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RECOMMENDATION V

Cultural policy must be based on a co-creative, bottom-up, participatory approach involving all
the actors, especially regarding regional/local/city-level culture strategy. Elaboration of regional,
local or city-level cultural strategies shall be strongly promoted by MCIP and supported, e.g. by
providing guidelines, involving and engaging methods of public debates, and ensuring the regular

feedback system. Here are a few suggestions of what may be included:

- identifying new stakeholders,
-+ building or strengthening networks and connections,
- empowering leaders of the sector,

- enabling cross-sectoral cooperation,

It may lead to the elaboration of consulting committees of civil society representatives for
consulting the MCIP (minister or institution in general). Be it a National Culture Council and
sectoral councils or consulting committees on each or a few cultural subsectors, the
involvement of such committees regularly will demonstrate the ability of MCIP to engage
policy players and society that is so relevant for European integration. This would also allow
for avoiding bias, addressing community conflicts and mediating between different actors of
cultural policy planning and implementation.

It shall be mentioned here that Ukraine had joined some international civic society
platforms, e.g The Ukrainian National Platform of the Eastern Partnership Civic Society
Forum?, a network of about 140 non —non-government organisations gathered to improve
cooperation within Eastern Partnership. It is important to ensure that the cultural sector is
fully represented in such civil society cooperation platforms, from folk art to contemporary
culture, from national organisations to smaller, regional organisations. It is important to
maintain information on the activities of these platforms in the cultural field and to keep the

sector regularly informed of progress and opportunities for involvement.

RECOMMENDATION VI

Cross—sectoral activities shall be promoted and strongly encouraged. Cultural
policymakers shall collaborate with the economy, education, innovation and science,
regional development, rural policy, and foreign affairs. Linking culture with other sectors

and topics of EU strategic priorities is relevant to strengthening culture’s role and ensuring

28 (Refer to the QR-code)
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the best benefits the cultural sector can get. As it was already defined in 2015 in Council®,
«the crossovers between the cultural and creative sectors and other sectors can be
understood as a process of combining knowledge and skills specific to the cultural and
creative sectors with those of other sectors to generate innovative and intelligent solutions

for today’s societal challenges».

RECOMMENDATION VII

Cultural networking shall be strongly promoted at all levels of cooperation - local, national
and international. It is important to map the cultural networks already in place at regional,
national and European levels elaborated by state institutions, local municipalities, local
organisations, and NGOs in culture. It shall be emphasised that boosting cultural
cooperation between Ukrainian cities and local municipalities is also very relevant.
Regarding international networks, specific funding for reimbursing membership in European

networks and associations may be provided.

RECOMMENDATION VilI

Raising the level of interest in culture through different means and concerning all
subsectors of culture. The level of awareness may be slightly improved by setting a
communication guideline for projects supported by state or municipal budget.
Communication, marketing, digital accessibility and digital information are necessary
elements of every supported cultural project. However there is no better and more effective
communication of culture than the cultural events itself, therefore the most communication

means of cultural events shall be used.

RECOMMENDATION IX

The digitalisation of culture is an inevitable task, necessary for culture preservation and
accessibility. Europeana® Digital Library is a long—term project of the EU, and the New
European Heritage Cloud Initiative® in turn is an activity to follow for policymakers. However,

the data protection and legal rights shall stand at the core of the digitalisation.

29 Council conclusions on cultural and creative crossovers to stimulate innovation, economic sustainability
and social inclusion (2015/C 172/04)
30, 31 (Refer to the QR-code)
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CULTURAL AND CREATIVE SECTORS

The definition of cultural and creative industries has developed over the years in the EU.
However, the most recent definition is formulated in the Creative Europe document3% “sectors
whose activities are based on cultural values or artistic and other individual or collective
creative expressions. [..] They will have the potential to generate innovation and jobs,
particularly from intellectual property. The sectors include architecture, archives, libraries and
museums, artistic crafts, audiovisual (including film, television, video games and multimedia),
tangible and intangible cultural heritage, design (including fashion design), festivals, music,
literature, performing arts, books and publishing, radio, and visual arts”.

Cultural and creative sectors are important for ensuring the continued development of
societies and are at the heart of the creative economy. They generate considerable economic
wealth and knowledge-intensive and based on individual creativity and talent. In economic
terms, they show above-average growth and create jobs, particularly for young people, while

strengthening social cohesion.

RECOMMENDATION I

It is crucial to ensure the opportunities for culture and creative industries to be represented
abroad in business forums similarly to other businesses have through ministries of economy
or business development agencies. It may include promoting EU networking, like the European
Creative Business Network??, the EU network of creative hubs?®), the European Regions Research
and Innovation Network — Working Group on Design and Creativity®®. There are EU Member
States like Latvia and Estonia that have established Creative Industries Incubators along with
other business incubators. It boosts the development of new products in the international
market of experienced products and provides necessary training and networking for cultural

and creative industries’ operators.

RECOMMENDATION II

General awareness shall be promoted not only for the cultural sector but also for the business
environment and support organisations (donors) - creative industries have special features
that many are unaware of. In turn, the creative and cultural sector needs specific knowledge

of the business environment.

32 REGULATION OF THE EUROPEAN PARLIAMENT AND OF THE COUNCIL establishing the
Creative Europe programme (2021 to 2027)
33, 34, 35 (Refertothe QR-code)
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RECOMMENDATION Il
Development of appropriate education about cultural and creative sectors. The questions
to be asked:
1) is the creative industries covered in business schools, business and economy
universities?
2) Is business education included in culture and creative education?
3) Is there enough knowledge about intellectual property issues and other legal matters
necessary for culture and creative industries? The Erasmus and other EU exchange

programmes for students and professionals may be fostered to develop the sector.

RECOMMENDATION IV

Legal barriers to reaching EU markets — there has always been a debate between EU Member
States on possible barriers to culture and creative sectors, like intellectual property, taxation,
and mobility regulations. Double taxation, lack of opportunities related to creative mobility,
and low awareness of patent registration and intellectual property issues are usually described

as the main obstacles to creative industries expansion.

RECOMMENDATION V

Science is the basis for innovations that can also relate to creative industries. Creating new,
stronger and more useful products is related to the possibility of reaching and involving
scientists’ laboratories. Scientists also have their own EU funds and opportunities; step by step,

these two sectors may be introduced better.

The statistical data created by MCIP to measure “The state of culture and creative

industries during the war”3® gives realistic data to use in policymaking. The conclusions

of the study fully support the recommendations given in this report. Also, the “Creative
Industries in Ukraine: Analysis and Prospects of Development” (2017)%¥, although outdated,

still provides a good analysis and policy recommendations.

36, 37 (Refer to the QR-code)



22

CULTURAL HERITAGE POLICY

The EU’s role is to assist and complement the actions of Member States in preserving and
promoting Europe’s cultural heritage. The European Commission has developed several
relevant policies and programmes supporting and promoting policy collaboration between
Member States and stakeholders on cultural heritage. The main EU principle of heritage policy
is cultural heritage is a shared resource and a common good; looking after the heritage is
a common responsibility.

The European Commission’s informal expert group on cultural heritage®® was set up in 2019
to maintain the unique multi-stakeholder cooperation and policy dialogue achieved during the
European Year of Cultural Heritage 2018.

Cultural heritage triggers cross-sectoral approach that shall be clearly stated. For example,
sustainability—here, culture can also be an ambassador to visualise the challenges and di-
lemmas of climate change. Public cultural organisations may serve as good venues and sourc-

es of information on events linked to climate sustainability>°.

Relevant aspects of EU cultural heritage policy are:
- risk management for prevention in case of emergencies,
- protection against illicit trafficking,
- Natura2000 and cultural landscapes as part of cultural heritage,
- Ensuring sustainable cultural tourism and regional policy related to heritage,
- Research and innovations,
- European digital heritage and contribution to that,

- cultural heritage and education, incl. New European Bauhaus.

The most common challenges of cultural heritage policy across the EU shall be mentioned.
Exploring and deepening the understanding of the values of heritage — the role of heritage is
still a challenge that needs to be addressed in Ukraine and in EU Member States. Dealing with
the accessibility of information for research and touristic purposes is still mentioned as
challenge across the EU. Fostering contemporary and participative interpretation models is
the policy approach advised in EU documents but still lacking performance today.

The same policy planning approach applies to cultural heritage as to the cultural policy

described above; however, the cultural heritage policy shall include the following:

38, 39 (Refer tothe QR-code)
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« Awareness-raising activities to wide society.
- Touristic approach to cultural heritage (guides, languages, thematic routes, special
learning programmes for guides and touristic centres), including the elaboration of new
products, cross—sectoral, that would include cultural heritage.
- Ensuring the esthetical and contemporary urban design and public art planning
respecting cultural heritage, but not focusing solely on heritage.
- Creation of new public art objects on streets, forests, and squares.
- Remaking of cultural heritage objects for creative spaces where possible.
- Reducing the institutional procedures for those who safeguard the heritage. For example,
one contact point for procedures necessary to safeguard, conserve, manage and improve
the cultural heritage is essential. The easier it is to access the institutions, the easier it is
to supervise this process and improve the cultural heritage objects.

The Ukraine Cultural Policy Peer Review by Council of Europe (2017)%° is outdated however still

provides good examples of cultural heritage initiatives across Europe.

AUDIOVISUAL AND
INFORMATION SOCIETY POLICY

The main elements of audiovisual media policy are already in place. The main task of MCIP
now is to ensure all the mechanisms provided in the new Law on Media, including elaborating
necessary rules of conduct cooperation mechanisms between regulators of different states.
Also, the debate on further developing the audiovisual sector in the EU is active. Following
the discussion and developments of the draft European Media Freedom Act is relevant. The
latest developments and analysis are found in the study initiated by the European Parliament,
«The European Media Freedom Act: media freedom, freedom of expression and pluralism».
The proposed act is still under broad discussion; however, it will affect the regulation and
procedures relating to cooperation between national regulators, public scrutiny of vital

information, media pluralism and independence.
The Media Freedom Act plans to determine:

- Protection of editorial independence, including protection of journalistic sources,

transparency of ownership by publicly disclosing such information.

40, 41 (Refer to the QR-code)
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- No use of spyware against media, journalists and their families.

- Independent public service media, providing adequate and stable funding for
public media.

- Media pluralism tests for Member States to assess the impact of media market
concentrations on media pluralism and editorial independence.

- Transparent state advertising will be established.

- Protection of media content online, safeguarding against the unjustified removal of
media content produced according to professional standards.

- The Media Freedom Act will introduce a right of customisation of the media offer on
devices and interfaces, such as connected TVs, enabling users to change the default

settings to reflect their own preferences.

Promoting media literacy, fighting disinformation, and protecting minors in audiovisual

content are other relevant activities to strengthen in Ukraine. It is a process that develops
fast, hand in hand with digital development, and therefore needs a special and cross—

sectoral approach.

COPYRIGHT AND INTELLECTUAL RIGHTS POLICY

EU regulatory framework of protection of authors’ work is necessary to implement fully to
protect the authors in the best possible way, as well as to ensure the accessibility of information
and heritage to scientists, students and wide society,

Promoting the awareness of copyright and related rights in a wide society and fighting
piracy shall be the necessary communication work in the daily agenda of MCIP. One way to
perform the task is to develop society-engaging projects in educational and heritage
institutions.

Protection of patents, new forms of author’s works, mobility of authors, international
cooperation, and participation in WIPO shall be the priorities in copyright policy. However,
the biggest challenge of copyright policy goes hand in hand with the development of dig-

italisation therefore special efforts shall be made to prove the supervision in this area.
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INTERNATIONAL ENVIRONMENT

Bilateral or multilateral relations

It was already concluded in a regional (REGI) committee of the European Parliament research

study on March 2023 that:

- The cooperation of Ukrainian cities and regions with European partners is best
developed in neighbourly relations. Therefore, twinning agreements were signed mainly

with cities and regions located in Central and Eastern European Countries.

The territorial cooperation of Ukrainian cities and regions was very strongly differentiated
regionally. The involvement of Ukrainian local and regional authorities in the activities
of European organisations is relatively low. To a greater extent, Ukrainian cities and

regions have participated in Euroregional cooperation.

- European funds are essential for developing cooperation between European and
Ukrainian cities and regions, although so far, primarily in border areas. About EUR 370
million were allocated for the Cross-Border Cooperation programmes that covered
Ukraine in the 2014-2020 programming period, which allowed the implementation of
about 270 projects worth 240 million EUR with Ukrainian partners. In contrast, the
possibility was limited for Ukrainian partners to participate in transnational cooperation
programmes, as the Danube Transnational Programme covered only four regions of

Ukraine.

- The benefits of territorial cooperation between cities and regions in EU-Ukraine
relations include tangible and intangible effects. However, this cooperation faces a
number of barriers — apart from the current one related to the ongoing Russian
invasion of Ukraine — including those associated with the legal-administrative,

institutional, and socio-cultural spheres.

- The existence of partnerships between cities and regions has facilitated the provision
of humanitarian assistance to Ukraine in the face of Russian aggression, and the
development of this cooperation can provide a basis for supporting Ukraine’s post-war
reconstruction, as well as for strengthening the administrative capacities of Ukrainian

local and regional authorities and supporting civil society in Ukraine. Just to name two
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examples—the sister cities of Chernivtsi are Dijon (France), Klagenfurt (Austria), Konin
(Poland), Nazareth lllit (Israel), Pleven (Bulgaria), Salt Lake City (USA), Saskatoon (Canada),
Suceava (Romania). In turn, Kyiv is the cooperation city to Brussels (Belgium), Donetsk
to Charleroi (Belgium), Drohobych to Smiltene (Latvia). These connections can be

strengthened in practical cooperation.

Recommendations:

support existing and new twinning agreements between cities and regions of
EU countries and Ukraine;

promote closer cooperation between the differenct Ukrainian local governments/
municipalities in area of culture;

strengthen Ukraine’s transnational cooperation and enable Ukrainian stakeholders to
participate in European interregional cooperation programmes;

adequately address the role of local governments and territorial cooperation in Ukraine’s

post-war reconstruction programmes.

It is relevant not only to implement the legal provisions and recommendations of the

EU but also to think in terms of what Ukraine can provide, suggest and share with

Europe in the area of culture and audiovisual policy. Also, what would be Ukraine’s

national interests? At this stage of integration, it is necessary to motivate the culture

sector to participate in open EU financial support programmes by promoting these

areas that need it the most.
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EU Funding opportunities

EU funds and financial programmes are a very relevant source of opportunities not only
because of the possible economic benefits. Most often, to benefit from EU funds, it is required
to collaborate with one or more countries. There is a need for — a budget that leads to deeper
discussion within the national government about the topic, and the procedures required to
apply for funds can help to pay more attention to the topic or project. Also, the feedback and
monitoring system help to reach a good result and invites to make visible communication about
it in society.

However, it is also a considerable work. It requires an adequate workforce, international
cooperation and undertaking serious commitments - ensuring good leadership, results,
supervision of budget, and international visibility of the project.

There are many resources in the EU. However, only a few are addressed directly to the
culture and other areas of MCIP:

The financial support programme «Creative Europe» is the European Commission’s flagship
programme for support to the cultural and audiovisual sectors. The main two focuses of the
programme are (1) European cultural and linguistic diversity and heritage and (2) the economic
potential of the cultural and creative sectors, particularly the audiovisual sector.

The new elements of the programme suggest aiming for these sectors to be more inclusive,
digital and environmentally sustainable.

Also, the new Creative Europe programme puts particular focus on three areas: (1)
strengthening the music sector, (2) prioritising female talent and supporting women'’s artistic,
and promoting gender equality, (3) fostering inclusion by making it easier for people with
disabilities and socially marginalised groups to take part in the programme, and by simplifying
the application process.

This is the most visible EU culture and media fund; it is widely popular, promotes
cooperation between countries and gives a platform for different EU level networks. Therefore,
having a good contact point like Creative Europe Desk Ukraine is very important to provide
possibilities, share experiences, invite international experts and provide appropriate teaching.
Usually, these contact points, especially in the first decade of European integration, provide
information on other cultural funding opportunities in the EU and help cultural operators find
the right network or contact in EU Member States. Creative Europe Desk Ukraine has to have
appropriate means to fulfil this crucial task. It is relevant that cultural operators have only one
contact point for EU funding to provide the necessary training, translation and information

across all regions of Ukraine.
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It is relevant to follow the calls for experts to evaluate the projects to support professional

engagement in the coordination and management of the programme.

To benefit from the Creative Europe programme, it is vital to boost cross—sectoral cooperation,

international networking and management of international projects within the culture area.

There are also programmes like the European Capital of Culture, European Heritage Label,
awards and prizes in different areas of culture that also have to be followed, for they lead the
road to excellence in the cultural sector.

Erasmus for Young Entrepreneurs is a cross-border exchange programme that allows new or
aspiring entrepreneurs to learn from experienced entrepreneurs running small businesses in other
participating countries. The programme has six contact points in Ukraine: the European Business
Association in Kyiv and the Ukraine Chamber of Commerce and Industry. It is essential to link
culture and creative businesses to the programme’s opportunity.

The financial support programme Erasmus+ is dedicated to supporting education, training,
youth and sport, focusing strongly on social inclusion, the green and digital transitions, and
promoting young people’s participation in democratic life. The programme is open to all young
entrepreneurs planning to start their businesses and have a viable business plan.

The culture area may benefit regarding the support of culture (art, music, other) school development
and teaching, improving the higher education system for culture education, and providing agenda for
adult learning in culture and audiovisual sector areas. The programme also supports grants for teaching,
research, networking and policy debate on EU topics. This programme can support activities of culture
students’ mobility, cultural education specialists, language teaching of adults, and virtual exchanges of
youth studying culture. It also promotes cooperation between different universities. Erasmus+ has
special support grants for Ukrainian students in Ukraine and abroad.

The European Solidarity Corps is an EU funding programme for young people wishing to
engage in solidarity activities in various areas. Activities ranging from helping the disadvantaged
and providing humanitarian aid to contributing to health and environmental action across the
EU and beyond. It is very much addressed to youth, researchers, universities and educational
organisations. This programme is specifically dedicated to cooperation with among other things
Ukraine. The fund is very suitable for smaller-scale community programmes and could be used
to promote youth activities within cultural areas.

European Youth portal and Eurodesk collects information about opportunities and initiatives
that interest young people. It also addresses other stakeholders working with youth. There are
39 Eurodesk contacts in Ukraine. It is relevant to use these contacts to raise the number of

participants and boost the participation of cultural and creative organisations.
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Electronic Platform of Adult Learning in Europe — EPALE is a multilingual and open-membership
community of professionals in adult learning. They can collaborate, learn from each other, stay
informed, access professional resources and exchange good practices online. There are six
organisations from Ukraine participating in the programme. It is relevant to use these contacts to
raise the number of participants and boost the participation of cultural and creative organisations.

It is relevant for the Creative Europe Desk and MCIP to evaluate all the possibilities that
the culture sector can benefit from the funds that are not directly related to culture. Some
examples are given below.

Within the EU, the cultural sector of the Member States benefits from EU funds. To name
the most relevant, the European Regional Development Fund provides a separate
programme to foster integrated and inclusive social, economic and environmental
development, culture, natural heritage, sustainable tourism and security in urban and non-
urban areas. Regional development has benefited the cultural heritage sector in many EU
countries.

European Social Fund+ that helps to create a more social and inclusive EU. The connection
to social funds is more complex if the relationship between culture and culture support

programmes is clear. Therefore, a few examples of supported projects are provided:

- «Creative Partnership Program» in the Czech Republic - an educational initiative
introducing more creative learning opportunities. The programme invites artists and
other creative thinkers into the classroom to collaborate with teachers and
encourage children to adopt more creative learning habits.

- «Preppaamo 2» project, created by the Selmu ry Live Music Association in Seinajoki,
Finland. The project’s goal was to promote opportunities for employment in the events
and culture sector for young job seekers.

- «Suggestopedia Center for Children» in Bulgaria offers creative teaching for 7 — 14-year-
olds and combines pedagogy, psychology and artistic approaches.

- The Musical Artistic Society of Pousos, Portugal, designed a project that encourages
prisoners to re-engage with society through an ambitious cultural experience: putting
on an opera. that participation in cultural experiences like this can reduce social

isolation, providing work and focus for those serving their sentences.

Unlike financial support programmes, the budget of EU funds is divided between countries
and is mostly decided at the national level (approved by EU institutions). It is worth mentioning

the special funds associated with Ukraine.
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First, as announced in August 2023, the European Commission decided to transfer €135 million
of Neighbourhood, Development and International Cooperation instrument, initially planned for
2021-2027 Interreg NEXT programmes with Russia and Belarus, to other Interreg programmes with
Ukraine and Moldova“2. This funding may support a wide range of activities, including education
and research projects and social inclusion schemes, reinforcing the institutional capacity of
Ukrainian authorities. Involvement in Interreg programmes also brings administrative capacity
benefits and experience to both countries in managing and implementing EU funds. It is relevant
that the areas of MCIP competence find their benefits in this budget.

As of June 2022, Ukraine may also benefit from the energy and climate programme - LIFE.
More aims may have a connection to the cultural sector, especially cultural heritage
improvements, new cultural venues in rural areas, adaption of old farm infrastructure to new
creative areas and similar — supporting the development of local and regional investment
projects, involving and empowering citizens in the clean energy transition; climate change
mitigation sub programme that provides support for projects that contribute to the reduction
of greenhouse gas emissions, the implementation and development of EU policy and legislation,
best practices and solutions.

EU4health programme is open to Ukraine as of July 2022 and is dedicated to improving EU
health activities. It is worth mentioning the action of the European Commission’s
«CultureForHealth Project»®, which aims to stimulate a policy change in the EU by bringing
closer the Union’s health, cultural, and social policies. The report elaborates and identifies
existing literature on the role of the arts and culture in healthcare by detecting key concepts,
focus points, and current gaps. The report illustrates that artistic creation in cultural
participation and engagement benefits the health and productivity of people and communities.
It improves the quality of life, general and psychological well-being and cognitive, emotional,
and social development.

In September 2022, Ukraine joined the Digital Europe programme that provides strategic
funding to answer the digital challenge, including artificial intelligence, cybersecurity, advanced
digital skills, and ensuring a wide use of digital technologies across the economy and society.
Improvement of digital skills and knowledge of the use of technologies and artificial intelligence
are relevant topics in culture. It may be a powerful tool to improve equal accessibility of culture,

access to information, engagement of seniors and youth, and other aspects.
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EU Single Market Program, open to Ukraine from February 2023, can improve the cultural
economy, especially the cultural and creative industries, innovations, and patents. The
program supports, among other things, small and medium-size businesses, as well as
improves the efficiency of the single market, which may be very useful to export or
international cooperation of creative industries.

The study’s key message is that culture should be integral to the EU’s health strategy. The
results may be useful to improve cooperation with other ministries, especially the Ukrainian
Ministry of Health.

European Parliament Research Service published «Guide to EU Funding 2023 edition
covers the financial support offered by the EU to regional and local authorities, NGOs,

businesses, professionals and citizens through a wide variety of funds.

It may be helpful to communicate about the benefits of participation in EU and inter-
national programmes and to give good examples of supported EU projects in culture.

It shows the practical examples of cultural engagement international networks neces-

sary in Ukraine. The financial programmes are open to everyone and are evaluated by

an international independent group of experts. Therefore, it helps to create a positive

communication of EU culture policy.
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Benefits of the culture of EU integration

This chapter briefly outlines the benefits of EU accession to the cultural sector. In the meantime,
detailed proposals that can be used for EU cultural communication will be presented later in
this project.

Cultural policy has a more significant role. At the EU level, all sectors are treated equally —
policies are being planned, action plans are elaborated, finances are planned, meetings at all
levels are held, and reports are made. So, this whole process keeps the sector very much active

and visible.

More developed and detailed cultural policy.
The structure of cultural policy is more logical, detailed, and inclusive of all cultural processes,
it becomes more cross—sectoral. Bottom-up policy rather than hierarchical system Top-down.

Cross-cultural policies and cross—sectoral policies. The open methods of EU
policymaking have made a significant impact on how policies collaborate between
themselves. It is normal to regularly speak to the Ministry of Education, Ministry of Economy,
Ministry of Welfare, Finance, Environment and others. Now, the name of culture is included
in many more policy documents rather than just cultural policy. For example, the Ministry
of Culture and the Ministry of Education can collaborate on all questions related to cultural
education, which is an essential part of the Latvian education system. Participation in
mobility programs, the situation of teachers, and engagement in so-called competence—
based education.

Cultural accessibility and availability with other ministries, e.g., the Ministry of Welfare,
Regions, and Foreign Affairs. How well the high-quality culture is available to all the regions,
distant regions, seniors, disabled people, diaspora, and children. Subtitles in theatres, cinemas,
infrastructure for wheelchairs, etc. How well digital culture is available — subtitles, audio—news,
easy-to-read news, media availability, book availability for blind people.

Cultural engagement. Membership in the EU gave us ideas and funds for community
programs in schools, local governments, and local cultural NGOs. More exchange between
regions. Exchange between well-known, highly experienced cultural experts and the regions.

International events such as museum nights, White nights, Science nights, Church nights,
international biennales and Triennale, European cultural heritage events and marks, and other
events are provided on a much larger scale and made global rather than local.

Cultural networking has found its way more accessible. Free mobility, free borders, and

more opportunities to engage. A few steps to boost cultural networking:
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- helping cultural sector with necessary training - English or other language, contacts,
elaboration of international projects;
the use of twin cities, bilateral agreements and other relations already in force in Ukraine
to promote collaboration;

- stipulate projects with at least three partners — providing this criterion in national and
local funding projects may significantly improve networking;
stimulating the digital information available about organisations in Ukraine is essential.
Ukraine’s cultural sector still lacks adequate information available online. This concerns
MCIP as well. Nowadays online platform is the most commonly used platform to look
for information;

- financing of membership fees in EU cultural networks and associations, as well as
financing membership in useful conferences may be a good effort by MCIP to promote

international networking of cultural organisations.

Open decision-making - Being part of decision-making in the EU, cultural policymakers

collaborate more with NGOs and experts outside the state and local government institutions.

Green culture - sustainability, environment-friendly events, culture and climate topic goes

hand in hand.
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The cultural activities shall be supported and developed now when Ukraine is facing a very
undeserved and unfair war by Russia. The activities and reactions to recover will probably be
used to evaluate Ukraine’s integration progress.

The Young European Ambassador from Ukraine, Sofiia Panchenko from Kolinky, Ukraine,
writes in the EU Neighbours East blog**: «(..) it is wrong to forget about the arts during the war,
not least because doing so provides the enemy with an advantage in the information war.
During the continuing struggle with Russia for the very existence of Ukrainian identity, culture
not only psychologically helps Ukrainians to experience traumatic events around them but also
enables our prospective European partners to improve their understanding of Ukraine.»

It is not said only very simply and emotionally; it is an exact description of disinformation,
which is one of the powerful tools during this war. The Ministry of Culture and Information
Society is also responsible for fighting disinformation and promoting media literacy and critical
thinking.

Another relevant reason why activities in cultural areas are so important even now is that
cultural heritage sites, monuments, memorials, places of worship, cemeteries, museums,
libraries, archives, performing arts centres, historical buildings and archaeological sites are the
ones that are strategically hit. Also, it is widely discussed that the war against Ukraine is against
Ukrainian culture, language and identity. Culture is one of the main strategic war targets, so its
relevance cannot be diminished.

Since the beginning of the war, tens of thousands of culture-based activities have happened
worldwide, including concerts, exhibitions, craft markets, culinary events and online—based
shopping of Ukrainian craft works, activities to explore the Ukrainian language, culture and
history. These activities are powerful ambassadors for what happens in Ukraine now and for

Ukrainian culture as such. It is a strong reminder that culture can have a loud voice.
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Summary

The report «Analysis of the adaptation of Ukrainian legislation and the state management system in
the field of culture to European Union (EU) standards» (expert support of the Ministry of Culture and
Information Policy of Ukraine) is elaborated to enhance the qualitative adaptation of Ukraine’s cultural
legislation and to develop a roadmap for Ukraine’s European integration in the field of culture.

Cultural policy is determined to have a supporting competence in EU, meaning that the EU
can only intervene to support, coordinate or complement the action of its Member States. It is
the task of the Member State itself to take the most appropriate means to achieve the goals
determined by the EU.

However, there are EU regulations in copyright and related rights policy, EU directive in
audiovisual media policy, documents regulating the implementation of EU financial resources, as
well documents of recommending character that are relevant to full EU integration in culture
area. These documents strongly suggest the new approach, developed over years of EU Member
States working together, that sets a broad context for a culture that covers social, economic and
external dimensions.

In addition it should be noted that cultural and creative sectors can significantly contribute
to and benefit from the priorities set by European Commission - the green deal, digital fit,
economy, equality, and democracy, given their essential role for economies and societies in the
EU. These general priorities of the EU shall be introduced when planning strategies to ensure
the culture’s role at national and international levels.

For the current phase of Ukraine’s integration progress into EU, the fulfilment of the seven
conditions set by the European Commission might be enough by implementation of legal norms
related to audiovisual services. However, introducing procedures, mechanisms and instruments
to reach the goals of the Accession Agreement remains a strategic goal.

A section of the report analyses the Ukraine’s integration process. The report suggests three
main conclusions in this area. First, it is recommended to elaborate a stable and trustable system
of references to measure the level of EU integration in culture, where the commitments of
association agreement are the highest level in the hierarchy. Both legal acts and «soft» measures
shall be included to prove the maximum progress.

Second, it is also recommended to provide more cooperation between different sectors and
culture, so-called cross-sectoral activities. Third, the non-governmental sector, regional and local
organisations must be engaged in the decision-making process related to EU integration, including
the monitoring of evaluation of the progress to ensure a democratic and open method of
policymaking and to communicate the EU topics with the sector.

The most significant part of the report analyses proposals for effective EU culture integration.
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The main recommendations are as follows.

Cultural diversity shall be one of the main principles relating to EU integration, and it is
closely related to protectionand promotion of human rights and fundamental freedoms,
such as freedom of expression, information and communication, as well as the ability of
individuals to choose cultural expressions.

Appropriate policy outcomes and performance indicators that complement the EU
objectives in the culture area shall be elaborated to deliver a long-term, stable and open
policy.

Cultural mapping may be advised as it gives a clear view of institutional and organisational
management of culture at national, regional and local levels. It shall be evaluated together
and available to regional and local governments.

An essential tool to contribute to democratic and engaging strategy elaboration is creating
a legitimate platform for policy discussion between the cultural sector, municipalities,
businesses, NGOs, universities, informal groups and other actors. The platform would aim
to foster dialogue and debate as well as to examine which strategic decisions need to be
made for the most effective implementation of cultural planning. Each cultural sector
deserves a detailed strategy developed by experts, organisations, and stakeholders.
Cross—sectoral activities shall be promoted and strongly encouraged. Cultural policymakers shall
collaborate with the economy, education, innovation and science, regional development, rural
policy, and foreign affairs. Linking culture with other sectors and topics of EU strategic priorities is
relevant to strengthening culture’s role and ensuring the best benefits the cultural sector can get.
Cultural networking shall be strongly promoted at all levels of cooperation - local, national
and international.

Raising the level of interest in culture through different means and concerning all
subsectors of culture. The level of awareness may be slightly improved by setting a
communication guideline for projects supported by state or municipal budget.

The digitalisation of culture is an inevitable task, necessary for culture preservation and
accessibility. However, the data protection and legal rights shall stand at the core of the

digitalisation

The report provides specific recommendations for cultural and creative industries, as well as lists

main aspects of EU integration in cultural heritage, copyright, audiovisual policies. It also lists the main

EU financial resources that can be used to empower the cultural sector of Ukraine.

It is relevant to communicate the benefits of participation in EU and international programmes,

to provide good examples of supported EU projects in culture and to create a positive

communication of EU culture policy. Therefore the communication shall be the integral part of EU

integration in culture.



QiHaHcyeTbCA Ls ny6nikauis 6yna npodiHaHcoBaHa EBponencbkuM

€BpONencbknum Cotozowm. [i BMicT € BnacHolo BiaNoBifanbHICTIO NPOEKTY

Coto3om “BipHoBnoeMo VYkpaiHy pasoM” i He 060B'3KOBO
Bino6paxae nornaan €sponencbkoro Cotoay.

m |_(\)(|) MIHICTEPCTBO KYALTYPU TA

IHPOPMALLIVIHOI MOAITUKW YKPAIHIA



HasBa 3BiTy
«AHani3 aganTauii yKpaiHCbKOro 3aKOHOOABCTBa Ta CUCTEMU OEePXAaBHOIo ynpaeniHHA y chepi
KynbTypu 0o ctaHgapTiB EC» (ekcnepTHa nigTpuMka MiHicTepcTBa KynbTypu Ta iHpopMaUinHoi

noniTMkM YkpaiHm).

Onwuc opraHisauii

MpoekT EC «BigHOBNEHHSA YKpaiHN pa3oM: CTBOPEHHS iHKNIO3NBHOI NnaTpopMm Ans BigpoaXeHHs
VKpaiHM» CripsiMOBaHWI Ha CTBOPEHHS ePeKTUBHOI, iHKITIO3NBHOI Ta NOCTINHO QYHKLIOHYIOYOI
ekcrnepTHoi nnatdpopMu B YKpaiHi Ana cninbHoi po3po6kuy, NpocyBaHHA Ta peanisayii nponosunuin
LLOJO KOPOTKOCTPOKOBOIO Ta AOBFOCTPOKOBOIO BifHOBNEHHS KpaiHu. MNigTpnMkKa 3BiTy opraHiso-

BaHa NpoekToM EC B iHTepecax MiHicTepcTBa KynbTypu Ta iHPOpMaUiNHOI MONITUKK YKpaiHW.

Merta i 3aBAaHHA 3BiTY BigNOBiQHO [0 NOCTaBNE€HOr0 3aBAAHHS
[nsa BMKOHaHHSA 3060B'A3aHb YkpaiHu 3a Yrogoo Npo acouiaio MiXk EBPONenCcbKNM Co30M i EBpo-
nericbknm CniBTOBapMCTBOM 3 aTOMHOI eHeprii Ta iX aepxaBaMmn-yneHamu, 3 ogHoro 6oky, Ta Ykpai-
HoI0, 3 iHLWOoro 60Ky (BiaTenep iMmeHoBaHO Yrogoo Npo acouialio), Ta AnA NoKpaLleHHs aKicHOoI apan-
Tauii 3akoHofaBcTBa YKpaiHW B ranysi KynsTypy TePMiHOBO HEOOXIOHO PO3POOUTH OPOXHIO KapTy
€BpoiHTerpauinHmnx pedopm YkpaiHm y chepi Kynbtypu.

AHani3 xogy BUKOHaHHS Yrogy nNpo acouiauilio CnpsiMoOBaHWIM Ha OLiHKY CTaHy pedopM y chepi
KYNbTYPW, BUABNEHHSA NMporanuH B iHTerpauii YkpaiHn, po3po6Ky AOPOXHbOI KapT EBPOIHTErpauiiHmMx
pedopM y CEKTOPI KyNETYPU Ha OCHOBI KpaLLyX EBPONENCbKNX NPaKTUK Ta po3pobKy pekoMeHaaLlin

OO0 CUHXPOHI3aLii EBpOiHTErpauiiH1uX nparHeHs YkpaiHn 3 nporpaMHMMn gokymeHtamm €C.

CTpyKTypa 3BiTy
+ Onunc nporpecy YkpaiHn B €EBPONENChKin iHTerpadii Ta BUSBNeHHA npobneMHnx cekTopis
y ranysi Kynetypm
- [opoxHsa kapTa pedopM eBponencbkoi iHTerpadii B ranysi KynbTypwu, rafnyseBi pekoMeH-
pgauii wopao BignosigHOCTI npakTmui EC
+ PekoMeHpgauii WoOo npmBedeHHs yKpaiHCbKOro 3aKkoHOOABCTBA Y BifMOBIQHICTb O NpaBui

i NpakTMky EC y CKNagHUX ceKTopax KynbTypu.

3MicT uboro 3BiTy He Bigobpaxae odiuiriHy nosuuito EBponericbkoro Coto3y. Bignosi-

OanbHicTb 3a iHbopMaLio Ta AYMKW, BUCNIOBNEHI Y 3BiTi, MOBHICTIO NEXWUTb Ha aBTOPL.

BigpmMoBa Big BignoBiganbHOCTI: HACNIAKM BiMHN He € NPeAMeTOM 3BiTY.
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Onwuc nporpecy YkpaiHu B EBPOMENCHKIN
IHTerpauii B ranysi Kynbrypwu

HOPMATUBHA BA3A €EBPOMENCbHKOIO COIO3Y

Bigo6paxatoun ¢pyHkUii MiHicTepcTBa KynbTypm Ta iHpopMauiinHoi nonitukn (MKIM) Ykpaiim Ta
3rigHo i3 3aKkoHOOaBCTBOM abo M'AKMM npaBoM €sponericbkoro Cotosy (EC), chepamu, oxonne-

HUMM UMM 3BITOM, Tinbkn B pamkax MKIM, €:

(1) KynbTypHa nonitvka B ii HANGINbL LUMPOKOMY Ta iHK/TIO3UBHOMY BUPaXeHHi,
(2) AygioBisyanbHa nonitTuka i nonitmka B obnacrti 3acobiB MacoBoi iHpopMalLlii,
(3) NoniTnka KynbTYypHOI CragLWwuHm,

(4) MonitTrka Wop[o aBTOPCbKMX NMpaB Ta iHTeneKTyanbHUX npas.

KynbTypHa nonituka, 3rigHo 3 ooroBopoM npo ¢yHKLioHyBaHHA €Bpornencbkoro Cotosy, BU3Ha-
YaeTbCcH AK gOoNoMiXHa KoMneTeHuis €C, Wo o3Havyae, wo €C MoXxe BTpyvaTucs nuviwie pnsa
nigTPUMKN, KOoOpAMHauii a6o AONOBHEHHS Aili CBOIX Aep)XaB-4ieHiB'; i 3aBgaHHAM camoi fep-
XaBU-4YfleHa € NPUAHATTA HanGiNbLL BigNOBIAHMUX 3aX0A4iB ANA OOCATHEHHS Linein, BUSHaAYEeHNX
€C. 3akoHopaBcTBO EC Wono nonitmkm, oxonneHoi MKII, € cTMcnmMM, NOMUNKOBO NPUMNyCKatouuy,
Wwo pii €C wopo KynbTypu Ta KynbTypHOI NOAITUKKM € npocTuMu. MNpoTe, pilleHHs, BACHOBKU Ta
iHWIi pekoMeHpaLii No «M’'AKOMY npaBy», 6e3CcyMHIBHO, aKTyanbHi Ana goTpuMaHHs. Lle Bumarae
6inbw rnMbokux gocnipXXeHb i NigXoaiB ANng nowyky Hanbinblw ePpeKTUBHUX LINAXIB, IHCTPYMEH-
TiB i MEXaHi3MiB [OCArHEHHS NOCTaBNeHUX Linen. BignosiganbHicTb gepxaB-4neHiB y cepi
KYNbTYPHOI NONITUKN TaKoX crpuae HabaraTo GinbLwin cnisnpadi 3 iHWWMK aepxXaBaMn-ynieHa-
MU Ta OOMiHY [OCBIgOM.

Mpw ouiHui nporpecy KpaiHu B iHTerpauii B €C iHCTUTYTN EC BUKOPUCTOBYIOTb LUMPOKUN
CNeKTp KpUTepiiB OLIHKKN, HEe 06MEXYIOUYMCb BUKOHAHHAM AOKyMeHTiB €C. BpaxoByeTbCs 3arasb-
Ha y4yacTb Yy KyNbTYPHUX npoLuecax, BiSNbHICTb i MOXINMBOCTI KYNIbTYPHUX OMnepaTopiB Ta iHLWi
dakTopn. IHpopmauis, oTpmMaHa Ha 3ycTpidi Mk MKIIN Ta npepcTtaBHUKOM EBPOMNENCbKoi KO-
Micii (feHepanbHUn pupekTop EAC) y 6epesHi 20232 poky O[O0 HACTYMHUX KPOKIB LLOAO iHTe-

rpauii B €C, nuwwe nigrTeepaxye Le.

1 Other competences are — exclusive competence, where EU alone is able to legislate and adopt legaly binding act, and shared
competence, where the competene of adopting legaly binding acts is shared between the EU and the Member States.

2  Presentation by the European Commission DG EAC Unit DA March 2023 “Overview on EU policy cooperation in the field of cul-
ture».



1. AOTOBOPU NMPO EBPOMNENCbKWUN COIO3
Y BcTyni oo AOTOBOPY NMPO EBPOMENCbHKUN COKO3 naeTbcs Npo came CTBOpeHHsA EC Ak npo
«4yepraHHSA HaTXHEeHHS B KYNbTYPHIW, PenirinHin i ryMaHiCTUYHIN cnaglwmHi €sponm».
CrarTa 3 [JoroBopy BU3Ha4ae, Lo OfHi€lo 3 Linen €C € “nosara go noro 6aratoro KynbTypHOro ta
MOBHOTO Pi3HOMaHITTA Ta [...] 3a6e3ne4yeHHss OXOPOHM Ta MPUMHOXEHHS KyNETYPHOI cnagLwmHm €sponun”.
Kpim Toro, y ctatti 6 JOFrOBOPY NMPO ®VHKUIOHYBAHHS EBPOMENCbBKOIo COIO3Y,
AKWUNA MICTUTb KOHKPETHI MONOXEHHS, WO CTOCYIOTbCA NOAITUKN EC, BU3HAETbLCS, WO KOMMETEeH-
uia €C y ranysi KynsTypu nonarae y «3giicHeHHI ain 3 NigTpMMKN, koopanHauii abo [ONOBHEH-
HA iR pepXxaB-4sieHiB».
CratTta 167 [loroBopy BM3Ha4ae, WO OCHOBHUMM AisiMn EC, LLO CTOCYIOTbCS KYNbTYPW, €:
+ POS3KBIT KYNbTyp OepXKaB-4/eHiB rMpwv noBasi iXx HalioHaNbHOrO i perioHanbHOro Po3MaiTTA i,
B TOW )€ 4Yac, BUCYHEHHS Ha NMepLunun nnaH CnifibHOi KyNbTYPHOI CNagLlnHm,
+ 32a0XO4YEHHS criBnpai MiX gepxaBaMum-yneHaMun B ranyssix 3HaHb i MOLNPEHHS KYNbTYpW Ta
icTopii eBponencbknx Hapopis, 36epeXeHHs KYNbTYPHOI CragLWUHN EBPOMNENCbKOro 3Ha4Y€eH-
HSl, HEKOMEPLINHNX KYyNbTYPHUX OOMIHIB, @ TakoX XyAOXHbOI Ta NiTepaTypHOi TBOPYOCTI, 30-
KpeMa B ayfioBi3yaslbHOMY CEKTOpi,

+ CMPUSAHHSA criBrpayi 3 TpeTiMu KpaiHaMum Ta MiXXHapOAHMMW OpraHisauigsMu.

2.YroaA nPo AcoulAuUlto

MKIMN Bxe npoBsiB BpaXxatuy poboTy 3 NpOCyBaHHA 0O EBPONENCbKOI iHTerpauii, BKntoyatoum
perynsapHuUin MOHITOPUHT X0y BUKOHAHHA YIOAN NPO ACOLUIALIIO MIXXK €EBPONENCbKUM
COlO30M | MOTO AEP)XABAMU-YJTEHAMMU, 3 OOAHOIO BOKY, | VKPATHOIO, 3 IHLLOIro 6OKY
(YTOOA NPO ACOUIALIIO), nignucaHoi B 2014 poui. OCHOBHUMK 3060B'A3aHHAMKU Yroaun npo
acouiauito, Wwo crtocytotbca obnacten MCIP, €:

+  CMpUSTN MXKKYNBTYPHOMY Ajianory Ta po3LWMpeHHIo 3HaHb Npo KynbTypu Midxx EC Ta YkpaiHolo,

+  CNPWSTU KYNLTYPHOMY CMiBPOGITHMLTBY AJ11 3MiLHEHHSI B3AEMOPO3YMiHHS Ta CMIPUSHHS KYNBTYP-
HUM obMiHaM, a TakoX ANa NiaBULLEHHS MOBINbHOCTI MUCTELTBA | XyAoXKHMKIB 3 EC Ta YKpaiHu,

+ 3a0Xo4yBaTW MiXKYNbTYPHUIA gianor MiXx okpemnmm ocobamm Ta opraHisauiamm, wo
npeacTaBnsAlOTb OpraHiaoBaHe rpoMagsHCbKe CyChiibCTBO Ta KyNbTYpHi yctaHoBU B €C
Ta YKpaiHi,

+ TiCHO cniBnpauloBaTh Ha BiANOBIAHMX MiXHApPOAHMX dopyMax, BKtodatoun OpraHisauiio
O6’egHaHux Hauin, 3 nuTaHb ocBiTKH, Hayku Ta kynbTypu (KOHECKO) Ta Papy €Bponu, cepef
iHWOro, ANs PO3BMTKY KYNbTYPHOIO Pi3HOMaHITTA, a TakoX A5 36epeXeHHs Ta NPUMHO-
XXEHHS! KyNbTYpPHOI Ta iCTOPUYHOI CNapLnHK,

+ HanaroguTu PeryaspHUn NOAITUYHUI pianor 3 NMTaHb KyNbTypwu 3 METO CNPUAHHS pO3-

BUTKY KYNIbTYPHUX iHAYCTPIN y €C Ta YKpaiHi. 3 Li€lo MeTo CTOPOHM MOBUHHI HANEXHUM



4ynHoM BmkoHyBaTu KoHBeHuito KOHECKO npo oxopoHy Ta 3a0XOYEeHHS Pi3HOMaHITHOCTI
$opM KynbTypHOro caMmoBupaxeHHs 2005 poky,

CNpUATK cNiBPOGITHALTBY FPOMaAAHCLKOrO CychinbCTBa, METOIO IKOrO € 3abe3neYyeHHs
AKMX BOHA 3aCHOBaHa, ii GYHKLIOHYBaHHS i MONITUKY B AepXaBax-yneHax €C,
pO3BMBaTV TPAHCKOPAOHHI Ta perioHanbHi eneMeHTH, cepef iHWOro, KynbTypw,
crniiBnpautoBaT 3 METOI0 NPOCYyBaHHSA aypioBisyanbHOI iIHRYCTPIi B €EBponi Ta 3a0Xouy-
BaTU cninbHe BUPOOGHMLTBO B ranysi KiHO i TenebayvyeHHs, BKoYatouu, cepeq iHWoro,
HaBYaHHSA XYPHanicTiB Ta iHWKX daxiBLiB AK OpPYyKOBaHWUX, TaK i enekTpoHHux 3Ml, a Ta-
KOX NiATPMMKY 3aco6iB MacoBoi iHpopMaLii (aep>XxaBHUX i NPUBATHUX), LWOG 3MILHUTY iX
He3aNeXHicTb, NpodecioHanisMm i 38’a3ku 3 iHWNMK eBponencbknmm 3MI BignosigHo oo
€BpONencbKnX CTaHAapPTIB, BK/oYaloun cTaHgapti Pagm €sponuy,

30iNCHIOBAaTMMETbCS MOCTynoBe HabnmxxeHHs 0o 3akoHopaBcTBa EC, HopMmaTMBHOI 6a3n

Ta MiDXXHAPOQHMX iIHCTPYMEHTIB y cdepi aymioBisyanbHOI NOMITUKMN.

Vroaa npo acouiauiio TakoX BU3Ha4Yae Kno4yoBi 3060B'A3aHHSA LOO0 aBTOPCbKOro npasa T1a

CYMDKHMX npaB, BK/I0Yao4u:

TEPMiH fii aBTOPCbKMX NpaB i CYMiXHUX Mpas,

TePMiH OXOPOHM KiHeMaTorpadiyHoro Ta aygioBisyanbHOro TBOpY,

3axumcT Heony6nikoBaHMX pobiT, poTorpacdin, HaykoBnx pobiT, KOMMN'IOTEPHUX POBIT Ta
iHWNX TBOPIB;

cniBnpausa B o6nacti KONeKTMBHOIO yrpasiHHA npaBamy;

iHLWIi IOPUANYHI NUTaHHS, NOB’'A3aHi i3 3aXMCTOM aBTOPCbKUX Npas.

3. IHWI NOJIITUYHI AOKYMEHTU €C

IcHye psp pokyMeHTiB EC Woao nnaHyBaHHS NONITMKK, Siki oTpebytoTb yBaru. Lie odiuinHi go-

KYMEHTM iHCTUTYLi EC — rONOBHUM YMHOM, ane He 06MeXyUnCb LM, EBPONencbKnM napna-

MeHTOM, EBponericbkoto KoMicieto Ta Pagoto €C3. V uin rnasi npencraBneHnm nviie KOpoTknii

ornsag OOKyMeHTIB, Wwo ctocytoTbes obnacten MKIM. LLo6 kpalue 3po3yMiTU CeHC KOXHOro fo-

KYMEHTAa, TYT MOSAACHIOETLCS, WO EBponercbka KOMicia npeactaBnse cninbHi iHTepecn €C i € ro-

JIOBHMM BMKOHaB4YMM opraHoM €C. Papa €C3 npepcraBns€e HauioHanbHi ypsagn. EBponencbkui

napnameHT npeacTasnsie rpomMagsH KpaiH €C.

3 Whereas the European Council is the body of leaders of the Member States, and the Council of Europe is international organ-

isation established to uphold the humand righs and democracy in Europe.



OCHOBHA HOPMATUBHA BA3A B TAJN1Y3I KYNIbTYPU

NMPOTPAMA €EC «KPEATMBHA €BPOIMA»* Yy ABOX HanpsiMKax — Ky/bTypa, Mepia Ta MiXKCeKTo-
panbHe crniBpob6ITHMLTBO — BU3HA4YaE OCHOBHI NpiopuTeTH cniBnpawi B ranysi KynbTrypu Ta Hagae
¢diHaHCcOoBY MiATPMMKY Ha BiAKPUTOMY KOHKYPCi MpoeKTaM aepxas-yneHiB EC Ta KpaiH cniBpobiT-
HMUTBA, Taknx K YKpaiHa.

OVNPEKTUBA NPO AYOIOBI3YA/IbHI MELIA-CEPBICWS peryntoe KoopanHaLlito HauioHanb-
HOro 3akoHogaBcTBa y MacwTabax €EC, BKntovatoum peknamy, y BCix ayaioBisyanbHUX Megia: Tpa-
ANLINHNX TeneBi3iNHMX Nepefavax, cepBicax Ha BUMory Ta nnatpopmax obMiHy Bigeo.

3AKOH €C NPO ABTOPCbLKE MPABOS® cknagaeTbcs 3 2 HopMaTnBHMX akTiB EC Ta 13 gnpektms
€C, aKi rapMOHIi3yl0Tb OCHOBHI MNpaBa aBTOpPIB, BUKOHAaBL,iB, NPOoAlocepiB Ta TeniepapiokoMnaHin. fap-
MOHi3aLif 3MeHLye HaLioHanbHi BigMiIHHOCTI Ta rapaHTYE 3axMCT, HEOOXiAHWI ONa 3a0X04YEHHS TBOP-
yocrTi. [ApMOHi30BaHi CTaHAAPTM TaKoX CMPUSAIOTb KyNETYPHOMY PO3MaITTIO Ta 3abe3nevyioTb 4OCTYN

CNoXvBayiB Ta NiagnNnpMeEMCTB A0 LMdPOBOro KOHTEHTY Ta NOCAYr MO BCi €BpOoTi.

AKTYANNIbHI TA OBPAMVYIOYI JOKYMEHTW B KVYJIbTYPI
€Bponencbka KoMicis BctaHoBMNa «HOBY EBPOMENCBLKY MPOrFPAMY B FTANVY3Il KVNIbTYPU»
(2018)7 3 TpbOMa CTpPATEriYHUMMU LINAMW B ranysi KynbTypu:
+ couianbHU BUMIp — BUKOPUCTAHHS CUNU KYNbTYPU Ta KYNbTYPHOIo po3MaiTTa ans coui-
anbHOI €QHOCTI Ta 4O6pPOOBYTY,
+ €KOHOMiYHMI BMMIp — NiATPMMKA KYNbTYPHOI TBOPYOCTI B OCBITi Ta iHHOBAL,ifAX, @ TAaKOX A
po60oumnx Micub i 3pOCTaHHS,
+ 30BHILWHIN BUMIp — 3MILHEHHSA MiXXHapPOOHUX KYNbTYPHUX 3B'A3KiIB.
« MMporpama MicTuUTb Ginbll geTanbHi NPONO3unLIii WOAOo [iSNbHOCTI, AKY MaloTb peanisysaTu

iHCTUTYLiT €C Ta KpaiHN-UYNeHn.

EBPOMNENCbKA PAMKOBA MPOrPAMA I KOMICII 3 KVJIBTYPHOI CMNAOWWNHWN (2019)8
NpocyBae Ta BNPOBafAXY€E Ha NpakTULI iIHTerpoBaHy KyNnbTYPHY CMafLMHYy, 3aCHOBaHY Ha LUMPOKIn
yyacTi, Ta CNpMSE BKNOYEHHIO KYNbTYPHOI cnagwuHn oo nonituku €C. V uiei nporpamMu nponoHy-

IOTbCS N'SITb OCHOBHUX I'IpVIHLl,VII'IiB OXOPOHU cnaalWnHu:

4  REGULATION (EU) 2021/818 OF THE EUROPEAN PARLIAMENT AND OF THE COUNCIL of 20 May 2021 establishing
the Creative Europe Programme (2021 to 2027) and repealing Regulation (EU) No 1295/2013

5  Directive 2010/13/EU of the European Parliament and of the Council of 10 March 2010 on the coordination of cer-
tain provisions laid down by law, regulation or administrative action in Member States concerning the provision
of audiovisual media services (Audiovisual Media Services Directive)
(Mepenpitb 3a QR-kogoOM)

7 Communication from the Commission to the European parliament, the European Council, the Council, the Euro-
pean Economic and Social Committee and the Committee of the Regions a New European Agenda for Culture

8 (Mepenpitb 3a QR-kopoM) European Framework for Action on Cultural Heritage, Commission Staff Working Docu-

ment



3a iHKJII03UBHY E€BpoMy: y4acTb i AOCTYN ANs BCiX,

3a CTiliky €Bpony: PO3yMHi pPilleHHA Ons 3rypToBaHOro Ta CTiKOro ManbyTHbOro,

3a BUTpMBany €Bpony: po3yMHi pilleHHs NS 3rypToBaHOro Ta CTinkoro ManbyTHbOro,
3a iHHOBaUiNHy €Bpony: Mob6ini3auis 3HaHb Ta [OCNIOXKEHD,

3a 3MiLHEHHS robanbHMX NAaPTHEPCTB: 3MiLHEHHS MiXXKHApPOAHOro CrniBpobiTHMLTBA.

Lli Ta iHWi LOKYMEHTN NepeKoOHNNBO CBig4YaTb NPO HOBWI NiaXia, BUPO6/eHN 3a POKN

cninbHOi po60THN fepXXaB-UNeHiB, IKUA CTBOPIOE LUIMPOKNIA KOHTEKCT AN KYNbTypy, L0

oXonnioe colianbHi, eKOHOMIYHi Ta 30BHilUHi acnekTun.

BU3HAYEHI EBPOMENCbHKOIO KOMICIEIO MPIOPUTETU HA 2019-2024° POKU € AyXe akTyanb-

HMMK ans $opMyBaHHA MONITMKM B yCiX cekTopax Ta cdepi Kynbtypu. Lli npiopmntetn € yactnHoto

3arasibHOi NoniTMYHOI cTparterii EBponericbkoro Coto3y. LicTb noniTmyHnx npiopuretie €Bponein-

CbKOi KOMicii:

€Bponeicbka 3eneHa yroga: nparHeHHs ctaT NepLiMM KNniMaTUYHO HENTPanbHUM KOHTU-
HEHTOM,

€Bpona, npugaTtHa ana uMdpoBoi epu: PoO3LMPEHHS MOXIIMBOCTEN Nl0JeN 3a ONMOMOrolo
TEXHONOri HOBOro NOKONiHHS,

ExkoHOMiKa, ika npautoe Ha 6naro niogeni: poboTa B iM’'a couianbHOi cnpaBeninBoOCTi Ta
NpoLBiTaHHS,

CunbHiwa €Bpona y cBiTi: EBpona NoOBMHHA NparHyT1 Ao 6inbloro, 3MiLHIO0YM HaL YHi-
KanbHWI 6peHp BignosiganbHOro rnobanbHOro NigepcTea,

MpocyBaHHsA Halloro eBponencbkoro cnocoby xutTa: nobygosa Colo3y PiBHOCTI, y IKOMY
BCi MM MaTMMeMO OfHaKOBUI [OCTYN [0 MOX/MBOCTEN,

HoBwuii nowToBX AN €BPONENCHKOI AeMOKpaTii: BAXOBaHHS, 3aXUCT i 3MiLlHEHHS HaLWoi ae-

MoKparii.

Y paMkax NpoekTy «€EANHNN LMDOPOBUIN PUHOK»' HeobxigHO cnigyBaTu Lie OeKiNbKoM LinsamM,

aKi Mornu 6 ctocyBaTmcsa chepu KynbTypu:

aMbiTHa MofepHi3aLlis cucteMn aBTopcbkoro npaea €C,

OHOBNEHHSs [INpeKTnBM Npo ayfiosisyanbHi Mepgia-nocnyru,

CTililka ekocmcTeMa OHnanH-nnaTtdopM, NoB’s3aHMX 3 OHNANH-MOKYNKaMu,

HOBI NpaBuia enekTPOHHOI KoMepLii Woao reo6noKyBaHHSA Ta 3aCTOCYBaHHA CTaBOK Mo-

AaTtky Ha gopaHy BapTicTtb (MOB), aki cTocyloTbCca AOCTYNY [0 ayAiOBi3yanbHOro BMICTY.

9  Political Guidelines For The Next European Commission 2019-2024
10 Resolution of the Council of the European Union and the Representatives of the Governments of the Member
States meeting within the Council on the Cultural Dimension of Sustainable Development 2019/C 410/01



Y cBoit PE3ONIOLIT NPO KYJIbTYPHUIN BUMIP CTANNIOIO PO3BUTKY B 2019 poui Paga €C no-
Knana Ha EBponencbKy KOMICito KOHKPETHE 3aBAaHHS 3 pO3pPo0OKM NNaHy A B 06nacTi CTanoro po3suT-
Ky. Y rpyaHi 2022 poky €Bponeiicbka koMicia npeacTasuna 3BIT MPO KYABTYPHUN BUMIP CTANTOIO
PO3BUTKY B OIAX €C™". VY 3BiTi NOSACHIOETbCS KYNBTYPHUI BUMIP KOXHOI nonituky €C, BiNoBigHi pam-
KM NOJIITUKM Ta OCHOBHI NPIOPUTETH, a TAaKOX CTPATEriyHi Aii um iHiuiaTuen. MeTa 3BiTy nigTpMMaTh Cco-
LianbHi 3MiHM Ta NOM'AKLINTM HaCNiAKWN Nepexony A0 «3eNeHMX» TEXHOMOTIN Ta LnppoBMX TEXHOMOTIN.

Lleli BOKyMeHT MiCcTUTb BignoBigHy iHGopMaLio Ans JisnbHOCTI B 0651aCTi CTanoro po3suTKY.

3 ornspy Ha iX BaXAUBY poJib A1 EKOHOMIKM Ta cycninbcTBa B €C, KyNbTYPHUI Ta KpeaTUBHUN
CEKTOpY MOXYTb 3p06MTU 3HaYHMIT BHECOK | OTPMMaTH BUrofly 3 YCix 3rafaHuX BULLe Npiopu-
TeTiB: «3eleHoro Kypcy», uudpoBoi apanTaLii, eKOHOMiKW, piBHOCTiI Ta aeMokparii. Lli 3aranbHi

npioputetn EC MOXyTb 6yTV BpaxoBaHi Npy NnaHyBaHHi CTpaTerin ansa CeKTopiB, OXOMNEeHNX

MKIn, pns 3a6e3ne4yeHHs poni KyNbTypy Ha HalioHaIbHOMY Ta MiXKHAQPOAHOMY PiBHSIX.

Takox noBWHHI 6yTh 3ragaHi pokymeHTn Pagm €C. PE3OJTIOLIA PAOUN «MPO MJIAH POBOTU €EC

VY TANY3I KVJIbTYPU HA 2023-2026 POKW»™ € HANOCTaHHILIMM NAaHOM [ilA, Wwo nepenbayae
PO3LMPEHHS NMPaB i MOXIMBOCTEN NpPaUiBHUKIB KyNnbTypW,
NioBULLEHHS pori KyNbTypwu B CYCNiNbCTBI,
NMPOCYBaHHSA KyNbTYPHOI NOMITUKN, CNPUATANBOI ANS NNaHeTH, — nepexip, Ao 3efeHNX Tex-
HONOriN i LMOPOBMX TEXHONOTIN i
3MiLHEeHHA MiDXXHapoOHMX KYNbTYPHUX 3B'A3KIB, BKoYaoum YKpaiHy.

OpHak 3axogm, 3anponoHOBaHi nornepepHiMu nNnaHaMu poboTn, TakKoX akTyasbHi i MOBUHHI
poTpumyBaTuca: BUCHoesku Pagu wopo MnaHy po6otu B ranysi kynbtypm Ha 2019-2022" pokwy,
MnaH po6otn B ranysi kynstypu (2015-2018)".

Papa €C npunHana BUCHOBKU y cneumdpivyHuX nigcektopax KynbTypu, Takmx Sk TOJTOBHI
BUCHOBKW MPO TEHAEPHY PIBHICTb V KVJIbTYPHOMY TA KPEATUBHOMY CEKTOPAX
(2020)'s, BUCHOBKW PAOW LLOOO NIAXOAOY €C OO KYNbTYPHOI CMNAAOLWMHN B YMOBAX
KOHO®JIKTIB TA KPN3 (2021)'® Ta iHLLI.

HOKyMeHTHN, NPUNHATI EBPONENCbKMM NMapiaMeHTOM, MICTATb YiTKUIA MONITUYHUA NOCUN O
Pi3HMX KYyNbTypHUX TeM. PE3OJTIOLIA EBPOMENCbLKOIO NAPJIAMEHTY NMPO CTAHOBMWLLE
APTUCTIB | BIOHOBNEHHSA KYNbTYPU B €C (2021)" NigKpecntoe HeobXigHICTb noninweHHs
YMOB npaLi NpauiBHUKIB KYNbTYPW | TBOPYOCTI i MiCTUTb YiTKMIM MONITUYHWIA CUrHan iHcTuTtyTam EC

i noniTkam pepxas-4neHis.

11 (Mepenpitb 3a QR-kogom) Report from the commission to the European Parliament, the council, the European Economic and
Social Committee and the Committee of the Regions on the cultural dimension of sustainable development in EU actions
12,13, 14,15, 16,17 (Mepengpitb 3a QR-kopoMm)
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IMNnneMeHTauilo 060B'A3koBUX aKTiB EC (HOPMaTUBHMX aKTiB, ANPEKTUB, PilLleHb) Y pea-
KOMY CeHci nerwe 3abe3ne4ynt — B OCHOBHOMY BOHM MICTATb KOHKpPEeTHI gii. OgHaK He
060B'A3KOBI aKTU (pekoMeHpauii, OLiHKK) Ta iHWi QOKYMEHTU NnaHyBaHHSA (BUCHOBKWU Ta
iHWIi) BKNOYaloTb y cebe ronoBHMM YMHOM MONITUYHI 3060B'A3aHHS i Lini, 3anuwamym Mic-

LleBi HauioHanbHiM BNapi MoXNMBICTb 3HaXxoOAUTM HaMbINbLL NigxondLi 3acoou ong ix

LOCATHEHHS; OTXe, BOHW CYG’'EKTUBHI 3 ypaxyBaHHAM Pi3HUX AYMOK i nornaais. OgHak cnip

nigKpecnnTy, WO AOTPUMaHHSA K 060B’'A3KOBUX, TaK i HEO60OB'A3KOBMX aKTiB Ma€e

BigHOLWEHHSA [o ycniwHoi iHTerpauii B €EC B o6nacTti Kynbrypm.

HewopaBHe gocnigXeHHA «3AXUCT KYNbTYPHOI CNAOWMHW BIO 3BPONHUNX
KOH®JIIKTIB B YKPATHI TA 3A 11l MEXXAMW» (2023)'8, npoBefeHe Ha 3aMOB/IeHHA EBPO-
Mencbkoro napslaMeHTy, He TiNbKW PO3rnafae, K KynbTypHa cnaglnHa Moxe 6yTu Kpalle
3axuileHa Big HacnigkiB 36ponHNX KOHGNIKTIB, @ N AKi iCHYIOTb 3aCTOCOBHI paMKu MiXXHapop-
HOro npaga i NoNITUKN. Y HbOMY TaKOX MICTATbCA KOHKPETHI pekoMeHpauii €EC Ta noro gep-
XaBaM-4JieHaM, Hanpuvknag, Wopo NiauLeHHs 06i3HaHOCTi MPO HEe3aKOHHO BUBE3EeHI KyJib-
TYPHI LiHHOCTI, a TaKOX LLOAO 3aXMCTy Ta NpocyBaHHA nNpas 6ixeHuiB 3 YKpaiHM Ha KynbTypy
B nepxaBax-4yneHax €C.

LLle onHe HewoaaBHE AoCnimXeHHs «BMJINB COUIANbHUX MELIA HA PO3BUTOK AITEN
TA MOJOAl» (2023)'°, npoBefeHe Ha 3aMOBNEHHS EBPONENCHKOro NapfiaMeHTy, po3rnsigae
BMJINB LUIMPOKOro BUKOPUCTaHHSA COLjianbHUX Mepia Ha pO3BMTOK AiTel Ta Monogi. JocnipkeHHs
TaKoX Ja€ pekoMeHaauii, cepeq iHWOoro, NoB’s3aHi 3 BNpoBagXXeHHSAM [MpeKTuBM Npo ayaiosi-
3yanbHi Mefiia-cepsicy (0cob6anBo LWoAo BignoBigHNX KpUTepiiB gnsa nnatpopm o6MiHy Bigeo Ta
aKTUBHUX 3yCUJb LWOAO MiABULLEHHS MefiarpaMoTHOCTI). MPUMITHO, WO AOCNIAXKEHHS TaKoX
OXOMJIIOE BiAHOCHO HOBY NPO6GAEMY: BAKOPUCTAHHSA WTYYHOrO iHTENEKTY, SKUM LWMPOKO Mony-
NAPHUI cepef MOMOAI, 3 TOYKU 30pYy 3aXUCTY MONoAMX NOAEN Bif LWKOAW, WO He BianoBigacE Biky,
a TaKoX 3axXMCTy AaHUX MONIOAUNX NIOAEN, AKi BAKOPUCTOBYIOTb Tak 3BaHi «irpoBi ManpaH4Ynku»

LUTYYHOrO iHTENEKTY.

18, 19 (Nepengitb 3a QR-kopOM)



[Mporpec YKkpalHu B EBpPOIHTErpauii

NOTPIBHO BUKOHAHHA CEMU YMOB

OkpiM Yrogm npo npuepHaHHs, EBponencbka KOMICisi BUCYHyNa CiM yMOB Y YepBHi 2022%° poky, KOfn KO-
MiCisi MO3MTMBHO OLLiHMMIA NOYaTKOBY 3asBKY YkpaiHW. OfHa 3 yMoB 6e3nocepeHbo NoB'A3aHa 3 NOAITUKOLD
B o6nacti 3MI i Heo6XigHMMK NoninwWeHHAM B Hil. LLle ogHa 3 yMOB CTOCYETbCS MpPaB HaLiOHaNIbHUX
MeHLUMH. Lle oBi cdepw, TICHO NOB'A3aHi 3 KyNETYPHOIO MOJITUKOIO.

V yepBHi 2023 poky EBponercbka KOMicis oronocuna, Wwo VkpaiHa NoBHICTIO BUKOHaNa ABi 3 ceMun
YMOB, siKi Bptoccenb NocTaBmB y paMKkax KaHamgaTtcTea YKpaiHu.

OueBngHo, Wo YKpaiHa npoaeMOoHCTpyBana 6araroobiusioyi pesynsrati, BNpoBagMBLLUN HEOOXigHi
BuMorn €C o aypioBizyanbHNX Mepia. Mo-nepuue, yxBaneHHs 3AKOHY «MPO 3Ml» y rpyaHi 2022
poky 3abesneuye goTpMMaHHsa JMpekTuBM Npo aynioBidyanbHi Mepia-cepsicu. Mo-apyre, 30BCiM He-
AaBHO, Y nunHi 2023 poky, 6yB yxBaneHMn 3AKOH «MPO PEKJIAMYVY», KN 3aCTOCOBYyBaB HeoOXxia-
Hi MONOXEHHA NPO peKfiaMy, WO CTOCYIOTbCA ayaioBi3yanbHUX MOCYT.

Komicis nosigoMmnna, wo B PAMKOBOMY 3AKOHI NPO HALUIOHAJIbHI MEHLWUWHW aK i pa-
Hile BiACYTHI BiANOBIAHI 3MiHW. Xo4a eKkcrnepTy NpMnycKatoTh, WO Us yMOBa BCTYMY B OCHOBHOMY
noB’si3aHa 3 NONITUYHMM 3anMTOM VropLMHKY, NpobneMa «HabaraTo wupLe i rmble i BUMarae
GinblL BCEOCAXHOI | BATOHUYEHOI NOAITUYHOI po6OTH, AK Ha [BOCTOPOHHbLOMY, TakK i Ha 6araTocTo-
POHHbOMY piBHI»?'. Cnipg TakoX MigKpecnuTun, wo iHTerpauis HalioHaIbHUX MEHLIUUH €
HaWBa)XUJIMBILLMM acneKTOM KyNnbTYPHOI NOJIiTUKM i MOB’S3aHa 3 couianbHO iHTerpaui€to, Kysnb-
TYPHUM pPO3MaiTTAM, MpaBaMn MEHLUNH Ha [OCTYN A0 CBOEI KYNbTypW, OCBITU | 36epexeHHs caMo-
OyTHOCTI, a TaKOX AOCTYNOM [0 YKPAiHCbKOI KyNbTypW.

1 ciuHAa 2023 poky HabyB YMHHOCTI HOBUM 3aKOH «MPO ABTOPCbLKE MPABO TA CYMIXHI
NMPABA». 3aBAsKM LLbOMY BOOCKOHaNEHHIO 3aKoHOAaBCTBa YkpaiHa BUKOHana ocHOBHI BuMorn €C Ta
3abe3neunnia cy4yacHuUn 3axXMCT aBTOPCbKOro rNpaBa Ta CyMiKHWUX MpaB, WO MaioTb BiHOLIEHHS 00 Cy-
CNiNbCTBA, AKe 3a0X0O4YE TBOPUICTb Ta iHBECTYE B HbOTO.

Ansa noToyHoro etany nporpecy B iHTerpauii Moxe 6yTn gocTaTHbO BUKOHAHHA CEMU YMOB,
BCTaHOBNEHMX E€BPONENCbKOI0 KOMICi€l0; OfHaK BNPOBafKEHHS NPoLieayp, MexaHi3MiB Ta iHCTPYMeHTIB
ANA ROCATHEHHS Winen Yrogn Npo NpMeERHaHHS 3a/IMWAETbCA CTPATEriYHOI METOI0. 3PO3YyMifo, Lo
OOCSITHEHHIO Liiner BCTyny nepeLuKomkae HesacnyxeHmn Hanapg, Pocii Ha YkpaiHy. 3po3yMino, wo tenep
yCi 3ycunnsa noBuHHI 6yTn 30cepepkeHi Ha eKCTPEeHNX pilleHHsX. OgHaK po3BUTOK YKpaiHu i MiXHa-
popHe chiBpoGITHALTBO NOBUHHI NPOQOBXYBaTUCSA i B LA cuTyaui. Came TOMy NnaHu 3 BigHOBNEHHS

KYNbTYPU MOXYTb OYyTM TICHO NOB’AI3aHI 3 NaHaMu i LinsaMu, BUKnageHnmu B Vropi Npo NpueaHaHHS.

20, 21 (Nepenpitb 3a QR-kogoM)
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MOHITOPUHT NPOTPECY NPUEOQHAHHS

Peanisauis npaBoBMX aKTiB-Le 4YiTKa i KOHKpeTHa 3aja4va 3 KOHKPETHOI0 MeTolo, IKYy MOXHa
BUMIpATM NpaBOBUMU NONIOXEHHAMU. OgHaK OOKYMEHTM NPOo BCTYN Ta B3aEMHa yroga Mix
YkpaiHoto Ta EC nepepgbavaloTb G6ifibll cTpaTeriyHi wini, Taki 9K CNPUAHHA Mi)KHAapOAHOMY
cniBpo6iTHNLTBY, CNIPUSAHHA CNiBPOGITHULTBY FPOMAaASHCLKOro CyCcnifbCcTBa Ta 3MiLLHEHHSA
KyNbTYPHOro po3MaiTTa. He Bce 3 uboro moxe 6yt peanizoBaHo npaBoBUMM akTaMu. binb-
WicTb LUMx 3060B'A3aHb MOXYTb OYTW JOCATHYTI WISXOM BMPOBafAXEeHHs MexXaHi3MiB, npoue-
Ayp abo iHCTPYMEHTIB, WO BeAyTb 00 AOCATHEHHS METU.

MKIIN po3pobus cTpaTeridHi Uini, AKi NOBNHHI 6BYTWU [OCATHYTI ANA CNPUSHHSA iHTerpauii
B €C. OgHaK AOKYMEHTH 3 NNaHyBaHHSA Ta NNaHW il MOXYTb TAaKOX MICTUTK Ginblie 3axogis,
CNpAMOBaHUX Ha CRNiBNpaLto, 3a/lydeHHs Ta iHWi TaK 3BaHi M’'AKi 3axoaQu, a He nuwe Ha 3a-
KOHO[aBCTBO.

VPAOOBA NMPOTPAMA AIAJIbHOCTI?? MicTUTb NEeBHi cninbHi Wini, aknx Mmae pocartm MKIM
(AKi MOXYTb 3aTh 3pO3yMinnMmM, 6epyum o yBaru xapaktep OKyMeHTa), Hanpuknag, 3abesne-
YMTU OOCTYMHICTb KYNBTYPHUX MNOCHYTr Ha BCiX TepuTopiax YkpaiHu. POBOYUN NMAAH MKIM
MICTUTb Ay>Xe KOHKPETHI 3aXoaM, AKi MiHICTEPCTBO NNaHye 3QiNCHUTN NpoTAaroM poky. Lii 3axoan,
Taki AK pPi3Hi LepeMoHii HaropogxeHHs, iHbopMaLiHi KaMNaHii Ta iHWI 3axoguy, NMOBHICTIO Big-
MoBipatoTb LiHHOCTAM i LiNsM, SKi NOBMHHI OyTW QOCATHYTI B KOHTEKCTi iHTerpauii B €C, i, oTxe,
MOXYTb peanizoByBaTUCS TakKMM YNHOM.

CNINbHA OOPOXHA KAPTA EBPOMENCBLKOT IHTErPALIT MAPIAMEHTY | YPAOY
VKPATHW (2019) oy>Xe KOHKpEeTHa i MiCTUTb nepenik TiNnbKN 3aKOHOA4AaBYMNX aKTiB, IKi MOBUHHI
6yTn nigrotoBneHi i yxsaneni. Y ranysi MKIN JopoxHs KapTa OXOMlo€e NpaBa iHTenekTyanbHoi
BNTACHOCTI.

NNAH OIN WOOO PEANI3ALII CTPATErMYHOIO KYPCY OEPXABUW HA OTPUMAHHA
MOBHOMPABHOIO YJNIEHCTBA B EBPOMNENCbBKOMY COlO3l TA OPTAHI3ALII
MIBHIYHOATJIAHTUYHOIO OOITOBOPY (2019)2° NPOMNOHYE «CNPUATK NIArOTOBLi Ta peani-
3auii OCBITHIX NporpaMm, NpPoBeAeHHI0 HayKOBUX AOCAIAXEHb 3 MUTaHb EBPOMENCHKOI icTOpii,
KyNbTYypU, MUCTELTBA, NpaBa, NoNITUKN Ta EKOHOMIKU».,

Npote NPOEKT HALIOHAJIbHOTO MNMAHY BIOHOBJIEHHA YKPATHWN24 po3pobneHun
KOHCYNbTaTMBHUM OpraHoM HauioHanbHOW pafoto 3 BigHOBNEHHS YKpaiHu nicns BiiHW, ne-
peanbauae uini, Aki MaloTb 6yTK gocArHyTi oo 2025 poky B ranysi KynbTypwu Ta iHbopMauiiHoi

NoniTUKN:

22 Mporpama pisnbHocTi KabiHeTy MiHicTpiB VkpaiHu, 2020
23, 24 (Nepenpitb 3a QR-kogOM)
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NiaTpUMyBaTH MiXKHaAPOLHI, HaLUioHabHI, perioHanbHi Ta Micuesi 3acobu MacoBoi iHpop-
Mauii pns 3abesneyeHHs ceoboan iHbopMaLii, 3abeaneyyBaTn OCBITY B ranysi Megiarpa-
MOTHOCTI,

pPO3BMBATU KYNbTYPHY iHPPACTPYKTYPY A9 3a0XOHEHHS HaLiOHaNnbHOi caMobyTHOCTI Ta
KYJNIbTYPHOIO Pi3HOMaHITTH,

BiHOBMEHHS KyNbTyPHOI CNapLWwmMHM Ta iHGpacTpyKTypu ANs NPOCYBaHHA HaLiOHaNbHOI
CaMOBYTHOCTI, BOCTYNY A0 KYNbTypw,

CTBOPEHHA UM pPOoBOI KyNETYpU (Hanpuknag, HauioHanbHa enekTpoHHa 6ibnioteka, enek-
TPOHHI NOCNYrn, eNeKTPOHHUI apxiB, eNeKTPOHHE YrpaBiHHSA)

pO3BMBaATN €KOCUCTEMY KYNBTYPMW, iCTOpIil, NaM’aTi, cnagwmnHn Ta KpeaTUBHUX iIHAYCTPINn
3 aKLEHTOM Ha caMobyTHICTb, MUCTELITBO, MUCTELLbKY OCBITY,

po3BMBaTK IHAYCTPIlO KiHO Ta aypioBi3yanbHOI NpopyKLuii, iHppacTpyKTypy KpeaTuBHMNX
iHOYCTPIN WNsXoM HagaHHS ¢diHaHCYBaHHS Ta NepPeTBOPEHHS CUCTEMU OCBITH, W06 3po-

OunTK ii Ginbw NPaKTUYHOLO.

3axoau 3 BiHOBMEHHS, WO NPOMNOHYIOTLCSA B ranysi KynbTypy, € LUMPOKUMM Ta LUMPOKO iHTEerpy-

IOYMMUN, MOYMHAIOYN Big TBepPOXEeHHS, WO KyNnbTypa 1K HaCKpi3He MNTaHHA NOBUHHA 6yTVI BKIHO-

YeHa [o MicLeBuX cTpaTeril BigHOBNEHHSA ansa 3abe3neyeHHs NpoLecy, OPiEHTOBAHOIO Ha Jto-

AWHY, 0[O NPOCYBaHHS PMHKOBOI YaCTMHW KyNbTypu Ta TBOpUYunx ranysen. i wini noBnHHiI 6ytn

AeTanbHO OMNpaLboOBaHi, i3 3a3HaYeHHAM KOHKPETHUX MOKa3HMKIB NONITUKWN, 3aBXAW 3

nocunaHHAM Ha 3060B’s13aHHSA 3a Yroaolo nNpo acouiauilo. Baxnneo 3asHaunTy, WO AiSNbHICTb

TakoX Moxe 6yTu BUMipsiHa KiNbKiCTIO OpraHisoBaHuxX 3ycTpidyen, KoHepeHLin Ym 3axogis, Kib-

KiCTIO KyNbTYPHMX 3aX0fiB Ta iHWMMMN TaK 3BAHUMU «M'AKMMU» 3aX0gaMW.
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PekoMeHpauil 3 MOHITOPUHTY

PEKOMEHOALIA |

[na BuMipoBaHHA piBHSA iHTerpauii B €EC y ranysi KynbTypu, NoBMHHA 6yTn po3pobneHa

cTabinbHa Ta HafiiHa cucTeMa NocunaHb, y AKi 3060B’a3aHHSA Woao Yroagn Npo acouia-
Lilo € HAMBMLWMM piBHEM B i€Epapxii, LOTPMMYIKOUYMCH NNAaHIB AiA, NNaHiB BiOHOBNEHHSA Ta
OOKyMeHTiB nnaHyBaHHA MKIM. Ona nigTBepaoXeHHS MakCMManbHOro Nporpecy NoBUHHI

O6yTK BK/IOYEHI AK MPaBOBi aKkTK, TakK i «M'aAKi» 3axoau.

PEKOMEHAOALUIA 11

Llini iHTerpauii B EC y pisHUX goKyMeHTax 3 nnaHyBaHHSA NONITUKKW, 30KpeMa y niaHax gin,
MOBUHHI NepenbayaT Ginblie MiXXcekTopanbHNX 3aX0AiB i MAPTHEPCbKUX BiGHOCWUH 3 iH-
LWMMN CeKTopaMu, HanpuKnag, KyabTypa B CinbCbKil MicLEeBOCTIi, KynbTypa i niogn 3 06-

MeXeHUMN MOXJIMBOCTAMM, KyNbTypa i 3MiHa KniMary.

RECOMMENDATION i1

KynbTypHUI HEypAoOBUN CEKTOP, 3auikaBneHi CTOPOHU, NPeACcTaBHUKN rpoMaf, a Takox
perioHanbHi Ta MicLeBi opraHisauii NOBUHHI 6paTK y4acTb Y NPoOLECi yXBaNieHHS pilleHb,
noB’A3aHunX 3 iHTerpauieto B EC, BKNoYalouUM MOHITOPUHT Ta OUiIHKY nporpecy. Baxnueo
3a6e3neunTy, Wob icHyroUi nnatpopmMmn rpoMagsaHCbLKOro cniBpobiTHULTBa 6ynn nobpe

npencraBfeHi ceKTopamMun KynbTypu Ta KpeaTUBHUX iHOYCTPin. TakuM YnHoM, MKII He

Tinbkn 3abe3nevye [EeMOKpaATUYHUN i BiDKPUTUIN MeTop BUPOoOGNeHHs NoniTukun, ane n ob-

MiHIOETbCA iIHDOPMaALLIEIO 3 CEKTOPOM.
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[opOXHSA KapTa eBPOIHTErpaLinHnx
pedopM Yy ranysi Kynbtypwu

KYJIbTYPHA MONITUKA

JopoXxHs kapTa NoknrkaHa 3abesneynTu KepiBHi NPUHLUWNW NaHyBaHHSA KyNLTYPHOI MONITUKN, AKi
npuseenu 6 0o ePpeKTNBHOI EBPOMNENCHKOI iHTerpauii. PekoMmeHgauii cnpssMoBaHi Ha CNPUAHHS
JOTpMMaHHIo Yroau nNpo acouiauito Ta cnpusaHHA 6inbLui y3ropkeHOoCTi 3 KynbTypHOI nporpamMoto EC.

LopoXHi KapTh MO CyTi 3a3BMYal MPOMNOHYIOTb 3arasibHi BKasiBKK, AKi MOXKHa iHTerpyBaTu y cTparTerii.

CyTb iHTerpauii B €C nonfirae y noctynosin iHTerpauii nutaHb €C y gpyHpamMeHTanbHy i no-

BcAKAeHHY po6oTty MKIN i noro nipnernux i agininoBaHnx ycraHoB. Merta iHTerpauii no-

BMHHA nongaratv B ToMy, Wo6 BifinTh Big «cnpaB €C» y ROBroCTPOKOBiN NepCcCneKTMBi i

3po6UTH iX pYTUHHNM NUTAHHAM ANA KOXHOI rajay3eBoi NONITUKMK.

KynbTypHi cTtpaTterii, po3po6neHi MKIMN?* MicTaTb LiHHOCTI Ta fii, Heob6XxigHI pna ePpekTUBHOI
€eBponeKcbKoi iHTerpauii. OgHak HeobxigHO gokKnacTu 6inblue 3ycunb A0 KOHKPETHUX 3aXOAiB i
nnaHie fin, aki 3a6esneunnm 6 Hanbinbl oeMoKpaTMYHI, IHKNIO3UBHI, NpMBabNuBI i BigkpuTi MeTogmn
peanisauii ctparerin. LLo6 cnpusaTtyu npucyTHOCTI iHTerpauii 3 €EC y pisHUX f[OKYMeHTax 3
nnaHyBaHHS NONITUKKU, epeKTUBHILLE PO3LLIMPIOBaTN Ta BOOCKOHAMOBaTU iCHYIOUi OKYMEHTH 3

njaHyBaHHA Ta paMKOBi OCHOBM, HiX cTBOplOBaTU HOBI.

[ oKyMeHTM NnaHyBaHHSA NOAITUKN MaloTb 6yTH 6inblu feTanbHUMMN, 3 KOHKPETHUMW BUAAMM LisJib-
HOCTI, fIKi He 06MeXYyI0TbCS iMMIeMeHTaLli€l0 060B'A3KOBMX NPABOBMX aKTiB, ANl AOCATHEHHS y3ro-

[DKeHMX Linen iHterpauii B €EC y cepi KynbTypm, y TOM Xe Yac Nocunalymcb Ha NOTO4HI NOAITNY-

Hi Wini €EC (Hanpuknap, WicTb NpioputeTiB EBpONencbKoi KOMicii, po6ounii NnaH gnsa Kynstypm).

PEKOMEHOALIA |

KynbrypHe po3MaitTa Mae 6yTy ogHWM i3 rofNoBHMX NPUHUMNIB iHTerpauii B €C, ocKinbkn BOHO
Bino6paxkae caMe racno €C: «EgHicTb y po3MaiTTi». KoHBeHLia OOH npo KynbTypHe pisHOMaHITTA?®
BM3HAYae, WO <KYNbTYpPHE Pi3HOMaHITT MOXHa 3axu1LiaTh Ta 3a0X04yBaTy, MLLE SKLLO rapaHTYyoThCS
npaBsa NogyHU Ta OCHOBHI cBo60oAaM, Taki ik cBobofa BUpaXKeHHs nornsaais, iHbopMauii Ta KOMyHikauji,

a TaKoX MOXJIMBICTb Ntoaei 06MpaT GopMU KyNbTYPHOTO CAMOBUPAXKEHHS».

25 Based on the information provided by MCIP and internet resources
26 The 2005 Convention on the Protection and Promotion of the Diversity of Cultural Expressions
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PEKOMEHOALIA 11

[na npoBefeHHA LOBroCTPOKOBOI, CTabiNbHOI Ta BiAKPMTOI MONITUKX BaXXTMBO pO3pobutun
BiANOBiIAHI pe3ynbraTi NONITUKM Ta NOKa3HMKKN epeKTUBHOCTI, AKi fonoBHIOTH Uini EC wono
KynsTypu. Lle cnpusno 6 po3pobui nonitMkuy, 3acCHOBaHOI Ha GPaKTUYHMX AaHUX, i CTBOPEHHIO
YiTKOI CUCTEMW MOHITOPUHTY. KinbKicTb po3p0obneHnX NporpaMHUX GOKYMEHTIB, rpoLui, Lo
BUAINAIOTbCA Ha KYNbTYpY, abo KinbKicTb CTBOPEHUX KYNbTYPHUX YCTAaHOB € HEOOXigHUMMN Opi-
E€HTUPAMK ONS TUX, XTO LLOAHS NpaLtoe Hap, KynbTypHOoto nonitukoto. OgHak, wob Bignosiga-
TN EBPOMENCHKUM LLIHHOCTAM, KyNbTYpPHa MofiTuka NoBUHHa BigCTeXyBaTu NMPUHaNMHI Ha-

CTYMHi pe3ynbraTu:

- 3a6e3nevyeHHs LWIMPOKOro AOCTYNY FPOMaACbKOCTI O BUCOKOSAKICHUX KYNbTYPHUX
nponosuuin (Hanpuknag, piBeHb 3a7y4eHOCTi B KYNIBTYPHY AifNbHICTb, 30KpeMa B He-
YPSILOBOMY CEKTOPI, BKJIIOYAIOUM 3a/lydeHHs B KyNbTypy AiTEN, MONOAI, CiMeRn, NiTHIX

nogen i nioaer 3 ooMexXxeHMMU MOXNNBOCTAMMN),

- 3abe3neyeHHs WMPOKOi y4acTi (POMafCbKOCTI Y KyNnbTypHUX Npouecax (Hanpvknag,
KinbKicTb NyOniyHMX 3axofie 3 06roBoOpeHHs NOMiTUKN, OLIHKK Ta NNaHyBaHHA MaWi-

OyTHbOI NONITUKWM Ta NNAHIB [ilA, KiNbKiCTb y4aCHMKIB 0O6roBopeHHs Nonitmkn),

- 3abe3neyeHHs cTanoro 36epeXxeHHs Ta TBOPUYOro BUKOPUCTAHHSA KyJbTYPHOI CMAALWNHM,

- 3abe3nevyeHHs YyMOB AN CTINKOCTi Ta PO3BUTKY KYNIBTYPHUX | KpeaTUBHUX iHAYCTPIN
(Hanpuknag, KinbKiCTb MiXXrany3seBux NMpPOEKTIB, MAPTHEPCTB, CNiBBIACHUKIB, KiJIbKICTb

CTBOPEHUX MPOAYKTIB i mocnyr),

- 3abe3neuyeHHs reHepauii TanaHTiB Ta npodeciiHoro po3BuUTKy niopen y copepi

KYNbTypW Ta KpeaTUBHUX iHRYCTPIM.

IHGMKaTOPY NONITUKN MOXXHA PO3pPO6UTH, W06 BKNIOYATH IHCTPYMEHTHU, MeXaHi3MM Ta
npouenypu, HeobxipHi ana 3a6esneyeHHs y4yacTi cycninbcTBa B ge6arax Woao Kyb-

TYpPHOI nonitukn. CniBnpaug i3 3alikaBleHUMN CTOPOHaMUN, HeYPSAROBMMM OpraHisa-

LigMu Ta npeactaBHUKaMn CeKTopy Mae Bupimaane 3HauYeHHa ang 3abesneyeHHs

NpPo30pPOoro Ta CTaNoro Npouecy yxsaneHHs piweHb y €C.
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PEKOMEHOALIA 11

KynbTypHe kapTorpadyBaHHS, y KpalloMy BUNnagky 4OCTYNHE KOXHOMY B LMbpoBOMY BUTNSAI,
€ UiHHMM i aKkTyanbHUM iHCTPYMEHTOM, IKUA MOXHa pPeKoOMeHAyBaTu i po3pobnsaTu cninbHO 3
perioHamMu, cncteMaTMYHO OHOBMIOIOYM NS BiGO6paXeHHsA peanbHOi cuTyauii 3 KyNnsTYpHOO
penpeseHTauieto no Beir YkpaiHi. Y 2022 poui 6yno npoeeneHo crewianbHe KapTorpadyBaHHS,
Wwob6 npeacTaBuTV NonepeaHIo oLiHKY NoTpe6 ykpaiHCbKMX AigyviB KyNbTypy Ta Bigo6paxxeHHs
KOHTEKCTY B CEKTOPi YKPaiHCbKOI KyNbTypyW Ta KpeaTUBHUX iHRYCTPIn?. PerioHanbHi Ta Micue-
Bi MONITUKMN MOXYTb BUKOPUCTOBYBaTH iHQOpMaL,ito, 3ibpaHy B Xofi Liboro AoChigXeHHSs. Pesynb-

TaTOM KapTorpadyBaHHS MOXe CTaTh JOCTYMNHUN | KOPUCHUI LMPPOBUN IHCTPYMEHT.

KynbTypHe KapTtorpadyBaHHSl fa€ YiTke yaBNEeHHS Npo iHCTUTYLUINHe Ta opraHisauiriHe

ynpaBniHHA KyNbTypoOl Ha HauioHalbHOMY, perioHanbHOMY Ta MiCL,eBOMY piBHAX. BOHO

MOBMHHO BYTK OLiHEHE CNiNbHO | AOCTYMNHE perioHanbHUM i MiCLLEeBUM opraHamM Bnagu.

KynbTypHe kapTtorpadyBaHHS TakKoX [a€ YiTKi MOKasHUKW Ta faHi, HeobxigHi ansa edpek-

TUBHOI y4acTi y diHaHcoBux nporpamax €C.

KpiM TOro, €Esponeicbka KoMmicist Ta EBpocTaT npauooTb Haf CTaTUCTUKOLIO KYNbTYpU, TOMY
BaXNMBO BCTaHOBUTU YiTKi CTaTUCTUYHI LWini Ta agantyBaTtnca oo €BpocTtaTy Ans afekBaTHOro
BUMIpIOBaHHSA KynbTypHUX napameTpiB. KaptorpadiyHi iHCTpyMEHTN MOXYTb CTaTu BigMiHHOIO

nipTPUMKoo odiLiNHIN cTaTUCTUL,.

PEKOMEHOALISA IV

BaXxnnBMM iIHCTPYMEHTOM CNPUSHHSA po3po6Li AeMOKpaTMYHOI Ta NpMBabnnBoi cTpaTerii € CTBO-
pEeHHs neritTmMHoi niatpopmMmu A 06roBOpPeHHs NOAITUKN MiXK CEKTOPOM KyNLTYpW, MyHiLmMnani-
TeTaMu, NiANPUEMCTBaMM, HEYPSAOBMMM OpraHisauiaMu, yHiBepcutetamu, HedpopManbHUMK rpy-
namm Ta iHwuMmK cyb’ektamu. Mnatdpopma Gyne cnpsiMoBaHa Ha CMIPUSIHHSA fianory Ta AMCKycisMm, a
TaKOX Ha BUBYEHHS TOrO, AKi CTpaTeriyHi pilleHHs HeoBXiAHO yXBanuUTK ans Hanbinbl epeKTUBHOI

peanisauji KynbTypHOro nnaHyBaHHS.

Bu3HauyeHHs KyNbTYPHUX CTPATeriil y BCiX CEKTOpaXx Ta Ha MiCLLleBOMY pPiBHi, CTBOPEHHS KOH-

CyNbTaTMBHMX KOMITETIB 3a y4acTIO NPeACTaBHUKIB HEYPSAAO0BMX OpraHisaLin, 3alikaBneHux

CTOpiH YN rpOMap, a TaKoX CTBOPeHHS cTabinbHoi nnatdpopmmn ans 06roeopeHHs NoAITUKN

npussepe Ao 1oro, Wo Ha3nBa€eTbCqd NNaHyBaHHAM KyﬂbTypHOi noNiTUKN 3HU3Y Bropy.

27 (Mepenpitb 3a QR-KOAOM)
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KoxeH cekTop KynbTypw 3acnyroBye AetasibHoi cTparTerii, po3pobneHoi ekcrieptaMm, opraHizauigmm t1a
3auikaBNeHNUMKN CTOPOHaMU. CUCTEMATUHHUI PO3BUTOK CEKTOPY KYNLTYPU AOMOMOXE LibOMY CEKTOPY
nporpecysaTh HabaraTto wenaLe. 3po3yMino, LWo 3aranbHa cepefHbOCTPOKOBa KyNbTypHa cTpaTeris

abo kepiBHI NPMHUMNK NoAi6HI y3aranbHIOLOYOMY AOKYMEHTY, SKMI BKa3ye CTpaTerivyHi HanpsMKu.

PEKOMEHOALIA V

KynbTypHa nonituka noBUHHa rpyHTYBaTUCS Ha CNiflbHOMY TBOPYOMY MiAXOAI 3HM3Y Bropy, 3acHoBa-
HOMY Ha LUMPOKIN yyacTi BCiX AiNoBUX 0cib, 0coGNMBO B TOMY, LLO CTOCYETbCSA KYNbTYPHOI CTpaTerii
perioHanbHoro/MicueBoro/Micbkoro pisHs. MKIIM noBMHHO akTMBHO NPOCYBaTh Ta NiATPMMYBAaTK PO3-
po6Ky KyNETYPHUX CTPATETIA perioHanbHOro, MiCLLeBOro Yn MiCbKOrO piBHS, HANpPUKNag, WisaXxoM Ha-
OAHHA KePiBHUX NPUHLMNIB, 3any4YeHHA MeTopfiB nyoniyHux nebarie Ta 3ab6esnevyeHHs perynsapHoi

CMCTEMU 3BOPOTHOIO 3B'A3KY. OCb Kiflbka Mpono3suLiii LWOAO TOro, Lo Moxe 6yTH BK/OYEHO:

+ BUWSIBJIEHHA HOBMX 3aLlikaBNeHUX CTOPIH,
+ CTBOpPEHHS abo 3MiLHEHHA MepeX i 3B'A3KiB,
+  PO3LUMPEHHS NpaB i MOXINBOCTEN NifepiB cekTopa,

+  CMAPUSHHSA MiXCeKTopasiibHOMY CHiBPOGITHNLTBY.

Lie MoXKxe Npn3BeCTV OO CTBOPEHHS KOHCYIbTaTUBHMUX KOMITETIB 3 NpefAcTaBHUKIB rPOMafsiHCbKOro
cycninbcTBa ana koHcyneradin 3 MKIM (MiHicTpoMm a6o ycTaHOBOIO B LinoMy). HesanexHo Big Toro,
6ynb To HauioHanbHa paga 3 NUTaHb KyNbTYpU Ta ranysesi pagn Yn KOHCYNbTaTUBHI KOMITETM Ana
KOXXHOTO YU KifIbKOX KYNbTYPHUX Migranysemn, perynsipHa y4actb Takux KOMITETIB MPOAEMOHCTPYE
3patHictb MKIIM 3anyyatn NoAiTMYHMX BisyiB Ta CYyCNiNbCTBO, LLO TakK BaXJTMBO A1 EBPONENCHKOI iH-
Terpadii. e Takox 0o3sonuno 6 yHMKHYTU yriepemXeHocCTi, BUpillyBaTU KOHGNIKTU y rpoMagi Ta Bu-
CTynaTy NOCePEnHNKOM MiX Pi3HMMK y4acHMKaMK NiiaHyBaHHS Ta peanisauii KynsTypHOI MoniTUKW.

TyT cnig 3ragatm, wo VkpaiHa npyuegHanacs o aeakux MixkHapogHux nnathopm rpoMagaHCbKO-
ro cycninbCcTBa, Hanpuknag, oo YkpaiHcbkoi HauioHanbHoi nnatdopmMm @opyMy rpoMagsHCbKOro Cy-
cninbctBa CxigHOro napTHepcTBaZ, Mepexi 3 NprMbnusHo 140 HeypaaoBUX opraHi3auin, 3ibpaHnx ons
noninweHHs cnienpadi B paMkax CxigHoro naptHepcTBa. Baxnuneo 3abeaneunTy, Wob KynsTypHUA
cekTop 6yB NOBHICTIO NpeAcTaBNeHnn Ha Takux nnatpopmax cnisnpawi rpoMagaHCbKOro cycninb-
CTBa: Bii HAPOOHOro MMUCTELTBa A0 Cy4acHOI KyNbTypW, Bifl HaLiOHaNIbHUX OpraHisaLi 4o HeBeMKMX
perioHanbHUX opraHisauin. Baxnuneo nigrpnMyBatu iHpopMaLito Npo AisnbHICTb UKX nNnatpopMm y

cohepi KynsTypu i perynsipHo iHpopMyBaTh CeKTop NPOo NPOorpec i MOXAMBOCTI ANs y4acTi.

28 (MepenpiTb 3a QR-KOOOM)
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PEKOMEHOALLIA VI

Cnip 3aoxo4vyBaTh MiXXCeKTOpanbHY AisibHiCTb. Ocobu, AKi BU3Ha4aloTb KynbTYpPHY MOJITUKY,
MOBMHHI cniBrnpauoBaT 3 OpraHaMm eKOHOMIKW, OCBITK, iIHHOBALLi Ta HAyKW, perioHanbHOro
PO3BUTKY, CilbCbKOi MONITUKM Ta 3aKOPAOHHUX crnpaB. [NoB’a3aHHA KyNbTypU 3 iHWNMWN CEKTO-
paMu Ta TeMaMu cTpaTeriyHux npiopurtetie €C Ma€ BifHOLWEHHS OO0 MOCUNEHHSA Poni KynbTypu
Ta 3abe3neyeHHs HalKpalwmx BUrog, ki MoXxe oTpuMaTu KyNbTYpHUN cekTop. AK BXxe 6yno
BU3HayeHo y 2015 poui B Pagi?®, «B3aeMopfito MiX KYNbTYPHUM Ta KpeaTUBHMM CeKTopaMu Ta
iHWMMM ceKTOpaMn MOXHa pPo3yMiTh iK Npouec o6’egHaHHS 3HaHb Ta HaBMYOK, XapaKTepHUX
ONS KYNETYPHOro Ta KpeaTMBHOIO CEKTOPIB, 3 HaBMYKaMM iHWMX CEKTOPIB ANsi BUPOGNEHHS

iHHOBALINHUX Ta iIHTeNeKTyaNnbHUX pilleHb NS Cy4aCHMX coulianbHUX NpobnemM».

PEKOMEHOALLIA ViI

KynbrypHa Mepexa NoBrvHHa akTMBHO 3a0X04yBaTMCS Ha BCiX PiBHAX cRiBrpaLi: MicLleBOMY, HaLioHanb-
HOMY Ta MiXkHapOoOHOMY. BaxxnnmBo ckacTu KapTy KYNbTYPHUX MepeX, fIKi BXe iCHYIOTb Ha perioHanb-
HOMy, HaLliOHaNIbHOMY Ta EBPOMENCHKOMY PiBHSIX, pOo3pobneHnx gepXxaBHMMUN YCTaHOBaMU, MiCLLEEBMMU
MyHiUunaniTeTamMmy, MiCLLeBMMM OpraHisauiaMm Ta KynsTYPHUMUW HeypsaoBMMM opraHisauiamu. Cnig,
NipKPECNNTY, O aKTMBI3aList KyNbTYPHOro cniBpobiTHMLTBA MiX YKPaiHCbKMMM MiCTamMM Ta MiCLLEBUMM
MyHiLMnaniTeTamMm TakoxX gyxe aktyanbHa. LLlo ctocyeTbesa MixHapogHuUX Mepex, To Moxe 6yTn Hapa-

HO KOHKpeTHe ¢iHaHCyBaHHA AN BigLIKOAYBaHHSA YEHCTBa B EBPONENCHKMX Mepexax Ta acoujiaLlisix.

PEKOMEHOALIA ViII

MipBulLEeHHs piBHA iHTepecy A0 KynbTypu pisHUMKM cnocobamu i WwWopo BCix Nigranysen Kynb-
Typw. PiBeHb 06i3HaHOCTiI MOXHa TPOXM MiABULLNTW, BCTAaHOBUBLUN KepiBHULTBO MO KOMYHiKa-
Lii pna NpPoeKTiB, AKi NiRTPMMYIOTbCA 3a paxXyHOK AepXaBHOro abo MyHiuMnanbHOro 6roaxery.
KoMyHikauis,, MapKeTuHTr, umdpoBa [OCTYMNHICTb Ta undpoBa iHpopMaLis € HeobxigHNMK ene-
MEHTaMW KOXHOTIO KYJIbTYPHOIrO NPOEKTY, AKUM NigTPUMyeTbCs. OgHaK HeMae Kpawloi Ta epek-
TUBHILLOI KOMYHiKaLii Npo KyNnbTypy, HiX caMi KynbTypHi 3axogu, TOMy Chlig BUKOPUCTOBYBaTU

akoMora finblwe 3acobiB KOMYHiKaLii Npo KynbTypHi 3axogu.

PEKOMEHOALIA IX

LndpoBsisauia KynbTypy € HEMUHYYNM 3aBOAHHAM, HEOOXIAHUM ANa 36epexeHHsa KynbTypu Ta
3abe3neyeHHs ii goctynHocTi. Lndpoea 6ibnioteka Europeana® — ue goBroctpokoBuii NpoekT €C,
a New European Heritage Cloud Initiative®, y cBoto yepry, € 3axogoMm, SKOMy NOBUHHI cligyBaTn

noniTukn. OgHak 3axmncT gaHux Ta IPUAMYHI NpaBa NOBUHHI IeXaTn B OCHOBI LndpoBi3adii.

29 Council conclusions on cultural and creative crossovers to stimulate innovation, economic sustainability
and social inclusion (2015/C 172/04)
30, 31 (Mepengitb 32 QR-KOOOM)



20

KYNbTYVPHUN TA KPEATUBHUN CEKTOPMU

Bu3HaueHHs KynbTYpPHUX i KpeaTUBHUX iHAYCTPIN y EC po3BMBanocs NpoTaroM 6aratbox poKiB.
OpHak ocTaHHE BU3Ha4YeHHs chopMyNiboBaHO B AOoKyMeHTi Creative Europe®%: «cektopw, BisnbHIiCTb
AKMX 6a3yeTbCs Ha KYNbTYPHUX LIHHOCTAX abo XyOQoXXHbOMY Ta iHWOMY iHAMBIAyanbHOMY 4K KO-
NeKTUBHOMY TBOPUYOMY BUPaXeHHI. [..] BOHM MaTuMyTb NoTeHLUian gna CTBOPEHHN iHHOBaLLiM Ta
pobounx Micub, 0cO6NMBO 3a paxyHOK iHTeneKTyanbHoi BnacHocTi. Lli cektopn BKno4aloTb
apxiTeKTypy, apxiBu, 6i6niotekn Ta My3ei, XyaoXxHi pemecna, aypioBisyanbHi 3aco6m (Bkntoyaroum
KiHO, Tene6ayeHHs, Bigeoirpu Ta MynsTumepgia), MatepianbHy Ta HeMaTepiaNbHy Ky/lbTYypPHY
cnaplwmHy, AM3anH (BKa4Yaum gusanH opgary), decrtuBani, My3uky, litepatypy, BAKOHaBCbKe
MUCTELITBO, KHUTY Ta BUAABHUYY CNpaBy, pafio Ta o06pa3oTBopye MUCTELTBOY.

KynbsTypHWUI | KpeaTUBHUN CEKTOPU BaXNnBi ana 3abesnevyeHHs 6e3nepepBHOro po3BuTKy Cy-
CninbCTBa i IeXaTtb B OCHOBI KpeaTUBHOI EKOHOMIKW. BOHM NPMHOCATbL 3Ha4YHe eKOHOMiYHe Garat-
CTBO, € HAYKOMICTKMMM | 3aCHOBaHi Ha iHOMBIAyaNbHIN TBOPYOCTI | TanaHTi. EKOHOMIYHO BOHM pe-
MOHCTPYIOTb BULLE CEpPefHbOro 3poCTaHHs Ta CTBOPIOOTb poboui Micus, ocobnmeo ans Monogi,

O HOYACHO 3MiL|HIOIOUM CoLlianbHy 3rypTOBaHICTb.

PEKOMEHOALIA |

YKpar BaxnvmBo 3abe3nedunt MoOXXNMBOCTI AJIA NPeACTaBHUKIB KYNbLTYPU Ta KpeaTUBHUX iHAYCTPIN
3a KOPAOHOM Ha 6i3Hec-popyMax aHanoriyHo ToMy, K iHLWWI NignpMeMcTBa MOXYTb OyTH Npea-
cTaBneHi Yepe3 MiHicTepcTBa eKkOHOMIKM abo areHTCTBa 3 po3BMTKY Gi3Hecy. Lle Moxe BkntouaTtn
npocyBaHHA Mepex EC, Taknx Sk EBponericbka Mepexa kKpeaTuBHoro 6isHecy?3, Mepexa kpea-
TUBHUX LeHTpiB EC3*, Mepexa gocnigXeHb Ta iHHOBAaL,ii EBpONENCcbKNX perioHis*® — poboua rpy-
na 3 gus3anHy Ta KpeaTMBHOCTI. € gepxaBu-uneHun €C, Taki sk JlaTsig Ta ECTOHif, Ski cTBOpMnMn
iHKy6aTopn KpeaTUBHUX iHAYCTPIN NopsAd 3 iHWKMK Gi3Hec-iHKy6aTopaMu. Lie ctumynioe po3pob-
Ky HOBMX NPOAQYKTIB HAa MiXXHAapPOAHOMY PUHKY AOCBiAYEHMX NPoAyKTiB i 3abesnedye HeobxigHe

HaB4YaHHA | HanarogXXeHHs 3B’A3KiB AN onepaTopiB KYNbTYPHUX i KpeaTUBHMX iHQYCTPIN.

PEKOMEHOALIA I

Heo6xigHo nigBuLLYyBaTH 3aranbHy 06i3HaHICTb He TiNbKK KyNETYPHOro cekTopa, a  6isHec-cepepo-
BMLLA Ta OpraHisaLii NigTpPMMKM (QOHOPIB) — KpeaTMBHI iHQYCTPIi BONOAIIOTb 0COBNNBOCTAMM, NPO AKi
6araTto XTo He Nipo3ploe. Y CBOIO Yepry, KpeaTUBHWUI i KyNBTYPHUIA CeKTOp NoTpebye cneuianbHmX

3HaHb Npo GisHec-cepenoBuLLE.

32 REGULATION OF THE EUROPEAN PARLIAMENT AND OF THE COUNCIL establishing the
Creative Europe programme (2021 to 2027)
33, 34, 35 (Nepengpitb 3a QR-kopoM)
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PEKOMEHAOALIA 1
Po3BuTOK BignNoBigHOI OCBITH 3 NMTaHb KYNbTYPHOro Ta KpeaTMBHOro cekTopiB. MuTaHHS, aki
noTtpibHo 3apaTu:
1) Yu pocnipxytoTbes TBopi ranysi y 6isHec-LwKonax, yHiBepcutetax 6isHecy Ta eKOHOMIKN?
2) Yn BknioveHa 6i3Hec-ocCBiTa B KyNbTYpPHY Ta TBOPYY OCBITY?
3) 141 gocTaTHbO 3HaHb NPO NUTAHHS iHTENeKTyanbHOI BAACHOCTI Ta iHLWI MPaBOBi NUTaHHS,
AKi HeobXigHi onsa KyNnbTypW | KpeaTMBHMX iIHQYCTPIA? NS po3BUTKY CEKTOPY MOXYTb ByTn

nigTpnMaHi Erasmus Ta iHWi nporpamm o6MiHy €C ong cTyaeHTiB i ¢paxisuib.

PEKOMEHOALIA IV

MpaBoBi 6ap’‘epyu pnsa Buxopy Ha puHKKN EC — Mix pepxxaBamMmn-yneHamm €C 3aBxpam Benvcs ge-
6atn npo MoxnuBi 6ap’epn AN KynbTypHOro Ta KpeaTMBHOIO CEKTOPIB, TakKUX fIK iHTeneKTyasnb-
Ha BNacHiCTb, onogaTkyBaHHA Ta NpaBuna MobinbHocTi. NopBiiHe onogaTKyBaHHS, BiACYTHICTb
MOX/IMBOCTEW, NOB'A3aHMX 3 TBOPUOIO MOBINBHICTIO, i HN3bKa 06i3HAHICTb NPO peecTpauiio na-
TEHTIB i NUTaHHS iHTeNeKTyanbHOI BNAaCcHOCTI 3a3BMYan ONMUCYIOTbCA K OCHOBHI NepeLukoan ansg

pPO3LWMPEHHS TBOPYNX IHQYCTPIMN.

PEKOMEHOALIA V

Hayka € ocHOBOlO o5l iHHOBALiN, sIKi TaKOX MOXYTb CTOCYBaTUCS TBOPYMX rany3ein. CTBOpeHHs
HOBWX, 6iNlbLL MOTY>KHMX | KOPMCHUX MPOAYKTIB MOB'A3aHEe 3 MOXIUBICTIO OXOMJIEHHS | 3aNy4eH-
HA HaykoBMX nabopaTopin. BuyeHi TakoX MatoTb cBOi BnacHi EC ¢poHOM i MOXNMBOCTI; KPOK 3a

KPOKOM Ui ABa CEKTOpM MOXYTb ByTn npeacTaBneHi Kpaiue.

CratucTtunuHi gaHi, cteopeHi MKINM gng BUMiploBaHHA «CTaHy KynbTypu Ta KpeaTuBHUX ra-
Ny3en nig Yac BinHM»>®, palTb peanicCTUYHI fgaHi AN BUKOPUCTAHHS NpM po3pobui noni-

TUKW. BUCHOBKM AoCNigXeHHS NOBHICTIO NiATBEPAXYIOTb peKoOMeHpaLlii, HaBefeHi B LLbOMYy

3BiTi. KpiM Toro, «KpeaTunsHi iHQycTpii B YKpaiHi: aHani3 i nepcnektuen po3BuTky» (2017)%,

Xou4a i 3acTapinum, 9K i paHilwe MIiCTATb XOPOLWIM aHani3 i NOAITUYHI pekoMeHpauii.

36, 37 (MNepenpitb 3a QR-kopoM)
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MNONITUKA KYNIbTYPHOI CNAQLWWUHMN

Ponb €C nonsrae B HagaHHi ONOMOrM Ta [ONOBHEHHI AiN AepXaB-4/ieHiB WwWoao 36epexeHHs
Ta nonynsapusauii KynbTypHOI cnagLlnHm €sponun. EBponencbka KoMicia pospobuna Kinbka
BipMOBIQHMX CTpaTEri Ta Nporpam, Lo NiATPUMYIOTb Ta 3a0X04YIOTb MOAITUYHY CRiBAPaLIO MiX
gepXXaBaMu-4nieHaMm Ta 3auikaBieHNMMKN CTopoHaMun y cdepi KynbTypHoi cnagwmHn. OCHOBHUM
NPUHLMMAOM NoniTukn EC WoAo cnaglunHu € Te, Wo KynbTypHa CNaaLnHa € CiibHUM pecypcoMm
Ta cninbHMM 6naromM; Typ6oTa Npo cnagLWMHy € CNiNbHOIO BigNoBiganbHicTIO.
HeodiuinHa rpyna ekcneptie €Bponencbkoi KOMICIi 3 KynbTypHOI cnaawnHn3® 6yna cteope-
Ha y 2019?° poui ana NigTPMMKM yHiKanbHOro 6araToCTOPOHHbLOMO CRIBPOGITHULTBA Ta NOAITUY-
HOro fianory, AOCArHyToro B xofi €Bponencbkoro poky KynbTypHOi cnagwmHun y 2018 poui.
KynbTypHa cnafuiuHa iHilitoe MiXkcekTopanbHUi Nigxip, AKWA NOBMHEH OYTH YiTKo chopMynboBa-
HWI. Hanpuknag, CTanuin po3BUTOK, ie KynbkTypa TaKoX MoXke 6yTu NocnoMm Ans Bisyanisauii npo6nem
i anemM, nos'a3aHuXx 3i 3MiHOIO KiiMaTty. ([PoMafCbKi KynbTypHi opraHisaLiii MOXYTb Cy)XUTU XOPOLUNMMN
MagaHYMKaMm i mxkepenamm iHpopMadii npo 3axoamn, NOB'A3aHi 3i CTiNKicTIO KniMaTy®,
BaxxnmenMm acnektaMu nonitukm €C y chepi KynbTypHOiI CNagLlwmHm €:
+ YNpaBfniHHA pM3nkamm ansa 3anobiraHHa Haa3BMYaMHUX CUTYaUIn,
+ 3aXUCT Big, HE3aKOHHOrO 06iry,
- Natura 2000 Ta KynbTypHi naHgwadTV 9K YacTUHA KyNbTyPHOI CragLmHm,
+ 3abe3neyeHHs cTanoro KynbTyPHOro TypusMy Ta perioHanbHoOi MNoniTMKK, NoB’A3aHoi 3i
CcrnagLwmHolo,
- pgocnigXeHHs Ta iHHoBaLi,
+ eBponencbka undposa crnagumHa Ta BHECOK Y Hel,
+ KynbTypHa cnagLimHa Ta ocBiTa, BKN. «HoBuMi €Bponencbkmin bayxayc».
Cnip 3rapatv Halbinbw nowmvpeHi Nnpo6nemMu NoniTMKU B o6nacTi KynbTypHOI CNaWmnHn B
ycboMy €C. BuBUYEHHS Ta NornnbneHHa po3yMiHHA LiHHOCTEN cnagWwyHU — Posib CNafWMWHN AK i
paHille 3anmwaeTbcs NpobnemMoto, AKy HeobXigHO BMpiyBaTh B VKpaiHi Ta B AepXKaBax-4JieHax
€C. BupiweHHs npobnemMun gOCTyNHOCTI iHpopMaLii ons 4OCNIOHNLBKUX | TYPUCTUYHUX Linen, K
i paHiwe, 3ragyeTbca AK Npobnema B ycboMy EC. CnpUsAHHA Cy4aCcHUM MofgenaM iHTepnpeTauii
3a y4acTIio BCiX 3auiKaBNeHMX CTOPIH — ue NoniTUYHWUN Migxig, PeKOMeHOOoBaHUM Yy AOKYMEeHTax
€C, ane cborogHi Bce Lie HegoCTaTHbO ePeKTUBHUN.
[0 KynbTypHOI CnafLwmMHM 3aCTOCOBYETbLCSA TOM caMMM Nigxia Ao nnaHyBaHHA MOMITUKK, WO i Ao
OMNKMCaHOoI BULLE KYJBTYPHOI MOJNITUKY; OOHAK MOMiTUKA KYNbTYyPHOI CMafLlMHN MOBUHHA BKIOYATH

HacCTynHe:

38, 39 (Mepenpitb 3a QR-kKogOM)
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- 3axofgm 3 nigBuULEHHA 06i3HaHOCTI LWUIMPOKNX BEPCTB CYyCNiNbCTBa.

+ TypUCTUYHMI NipXig 0O KYNbTYPHOI CNaALWUHK (rign, MOBM, TEMaTUYHI MapLUPYTK, Crieui-
anbHi HaBYanbHi NporpamMn gns rigis i TYpUMCTUYHUX LEHTPIB), BKIOYaOUYM po3pobKy HO-
BUX MiXKCeKTOopanbHUX NPOAYKTIB, K BKAOYanu 6 KynbTypHY CNaaLlmHy.

- 3abesnevyeHHs1 eCTETMHYHOIO Ta Cy4aCHOro MiCbKOro AM3aliHy Ta NjlaHyBaHHSA rPOMafCbKo-
ro MMcTeLTBa 3 NOBarok Ao KyNbTYPHOI CMagWMHK, ane He 30CepedXyoymcb BUKIIOYHO
Ha cragLwmHi.

- CTBOpEHHS HOBUX 06'eKTiB Nabnik-apTy Ha BYIMUAX, Y flicax i Ha NoLax.

- MNepepobka 06'ekTiB KyNbTYPHOI CRNafLWWHM Nig KpeaTUBHI MPOCTOPW, Ae Le MOXI/IMBO.

+  CKOpOYEHHS IHCTUTYLIMHNX Npouenyp OJ1s TUX, XTO OXOPOHSiE cnaawuHy. Hanpuknag, egu-
HUN KOHTAKTHU NYHKT S NPoBefeHHs npoLuenyp, HeobxigHMX AN OXOPOHU, KOHCepBaLlji,
yNpaBniHHSA Ta NOMIMNWEHHSA KYNbTYPHOI cnagwwnHn. YuM npocTile JocTyn Ao YCTaHoB, TUM

nerwe KOHTPONIOBaTH Liel npoLec i nokpallyBaTy 06'eKTV KYNbTYPHOI CraaLwmHm.

EkcrnepTHWIA ornsg KynsTypHOI nonituky YkpaiHu, npoeaeHuii Pagoto €eponu (2017)°, 3acTapie, npo-

Te, SIK | paHilwe, MiCTUTb rapHi NPUKNaam iHiuiaTMB y ranysi KynbTypHOI CrafLwuHu no BCin €spori.

NONITUKA AYAIOBI3YAJNIbHOTIO
TA IHOOPMALINHOIO CYCNINIbCTBA

OCHOBHi eneMeHTM NONITUKM B ob6nacTi ayaioBidyanbHux 3acobiB MacoBoi iHGopMaLii BXe icHy-
ioTb. FlonoBHMM 3aBAaHHAM MKIM 3apa3 € 3a6e3neyeHHs BCix MexaHi3MiB, Nnepepb6avyeHnx y
HoBoMy 3akoHi «IMpo 3MI», Bknioyatoum po3pobky HeobXigHMX NpaBMUN NOBEAIHKN Ta MeXaHi3MiB
cniBnpaui MiX perynolo4ymMMm opraHaMm pisHUX OepKas.

KpiM Toro, aktmBHo BegyTbcs gebaty Npo nopanblUMii PO3BUTOK ayAioBi3yanbHOIo cekrtopa
B EC. AKTyasnbHO CTEXWUTM 32 OGroBOPEHHSM i PO3BUTKOM MPOEKTY EBPOMENCBHKOIO 3AKOHY
MPO CBOBOAY 3MI. OcTaHHi po3pobKKn Ta aHani3 MiCTATbCA B AOCHIOKEHHI, iHiLinioBaHOMY €B-
ponencbKMM NapnaMeHToM, «EBpornencbknii 3akoH Mpo ceo6oay 3MI: cBo6opa 3MI, ceobopa
BUpPaXeHHs AyMOK i nntopaniam»#. 3anponoHoBaHM 3aKOH BCe Lie nepebyBaE y LUMPOKIin gmc-
KycCii; ogHaK BiH TOPKHETbCS PeryntoBaHHA Ta npouenyp, Wo CTOCyoTbCA crniBnpaLi MiX Hauio-
HanbHUMU PErynaTopHUMKN opraHaMmm, rPOMaACbKOro KOHTPOIIO 3a XUTTEBO BaXMBoO iHbop-

MaLi€to, nntopaniaMy Ta HesanexHocTi 3MI.

40,41 (Mepengitb 3a QR-KOOOM)



3akoH Mpo cBo6ony 3MI nnaHye BU3HAUUTK:

- 3axucT pepakuifiHOI He3aNneXHOCTi, BK/IloYaloun 3aXMCT XYPHaniCTCbKNX aXepen, Npo-
30piCTb BOMIOAIHHSA WASXOM My6AiYHOro po3KkpuTTA Takoi iHbopMallii.

- 3a60pOHAETbCA BUKOPUCTAaHHA WNUTYHCbKUX NporpaMm npoTtu 3aco6iB MacoBoi
iHpopmaLuii, xypHanicTi Ta ix ciMel.

- HesanexHi pepxaBHi 3aco6u MmacoBoi iHpopMmauii, 3a yMOBM agekBaTHOro i ctabinbHO-
ro ¢piHaHCyBaHHA Oep>XXaBHUX 3aco6iB MacoBoi iHpopmauii.

- Tectn Ha nnopaniam 3MI onsa gepxaB-4neHiB, WO [O3BONSAIOTb OLHUTY BNJIMB KOHLEH-
Tpauii MefiapnHky Ha nnopaniaMm 3MI Ta pegakuiiHy He3anexHicTb.

- bype cTBOpeHa npo3opa gepxaBHa pekiama.

- 3axucT MepiakoHTEHTY B IHTepHeTi, 3aX1CT Big Heo6Ir'pyHTOBaHOro BMAaneHHa Mepia-
KOHTEHTY, CTBOPEHOrO BignoBigHO A0 NpodeciHNUX CTaHaapTIB.

- 3akoH lMNpo ceoboay 3MI 3anpoBagnTb NpaBo HanawTyBaHHA Mefia-npono3unuii Ha
npucTposix Ta iHTepdericax, Takmx SK NigKIOYeHi Tenesi3opw, Wo A03BONUTb KOPUCTY-

BayaM 3MiHIOBaTK HanawTyBaHHS 3a 3aMOBYYBaHHAM BifNoBigHO 0O BNacHMX yrnogobaHsb.

MpocyBaHHA MepiarpaMoTHOCTI, 6opoTb6a 3 gesiHpopMaLielo Ta 3aXNCT HEMOBHONITHIX B
aypioBisyanbHOMY KOHTEHTI — Lie iHWi BaXnuBi 3axonm, ki HeobxigHO nocnnutu B YKpa-

iHi. Lle npouec, AKMi po3BMBAETLCS LWBUAKO, MOPYY 3 PO3BUTKOM LIMPPOBUX TEXHONOTIN,

TOMY BMMara€e ocobiMBOro MixxCeKTopanbHOro nigxoay.

MNONITUKA WWLOAO ABTOPCbKOTIO NPABA
TA IHTENNEKTYAJIbHUX NMPAB

HopmaTtuBHa 6a3a EC 3 0XOpOHM aBTOPCbKUX PobiT HeOOXiaHa AN MNOBHOrO BMNPOBaAXeHHS,
LWo6 3aXMCTUTM aBTOPIB HAMKpPaLLMM YMHOM, a TaKoX 3abe3neuynTy AoCTyrnHicTb iHpopMauii Ta
crapluHN ons BYEHUX, CTYAEHTIB i LUMPOKOro CycninbCcTBa,

MipBrweHHs 06i3HAHOCTI NPO aBTOPCbKi NpaBa Ta CyMiXHi NpaBa B LUMPOKOMY CYCNi/IbCTBI
Ta 60poTb6a 3 NiPaTCTBOM MOBUHHI CTaTK HEOOXiAHO KOMYHiKaLinHOI PobOTO B LWOAEHHIN
nporpaMi MKIM. OgHW1M i3 cnoco6iB BUKOHAHHS LIbOro 3aBAaHHA € po3pobka NpOoeEKTiIB, Lo 3a-

Nly4yaloTb CYCMifbCTBO, B OCBITHIX yCTaHOBaX i ycTaHOBaX KyNbTYPHOI cnagLuHun.
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3axucT nateHTiB, HOBi GOpPMM aBTOPCbKMX TBOPiB, MOBINbHICTb aBTOPIB, MiXXHapopHe cniB-
pobiTHMLTBO Ta yyacTb y BOIB noBunHHI 6yTn NpioputeTamMm noniTMkn B ranysi aBTopCcbkoro
npaea. OgHak Hanb6inblia Npo6seMa NONITUKM LLOAO aBTOPCbKUX MpaB NOB’i3aHa 3 PO3BUTKOM

un¢poBisaLii, ToMy He06XigHO AOKNACTM 0COGNNBUX 3yCUb, LOG OBECTU HarNaA y Lin ranysi.

MIXHAPOOHA OBCTAHOBKA

OBocTOpOHHi a60 6araToCTOPOHHI BiGHOCUHMN
Y pocnigXxeHHi perioHanbHoro KoMitety EBponencbkoro napnameHTy, NnposegeHoMy y 6epesHi

2023 poky, BXxe 6yno 3po6neHo BUCHOBOK, LLO:

- CniBnpaus yKpaiHCbKMX MICT i perioHiB 3 eBpONencbkKnMm napTHepamMm Hankpalle pos-
BMBaETbCH B fO6pOCyciacbkmx BigHocuHax. ToMy Yroam npo no6patumcTso 6ynu nignu-
CaHi B OCHOBHOMY 3 MiCTaMM i perioHamMu, po3TaloBaHMMM y KpaiHax LleHTpanbHoi Ta

CxigHoi €sponu.

- TepuTopianbHe cniBpo6GITHMLTBO YKPaiHCbKMX MICT i obnacTten 6yno gyxe cunbHo aude-
peHuinoBaHe Ha perioHanbHOMY pPiBHi. 3any4eHiCTb yKpaiHCbKOI MiCLIeBOi Ta perioHarnb-
HOI BNnapu B AifANbHICTb EBPONENCbKUX OpraHisauin BigHOCHO HeBenuka. binbwoto Mipoto

YKpaiHCbKi MicTa i perioHn 6panu y4yacTtb y eBpoperioHasbHOMy cniBpOBGITHMLTBI.

- €Bponencbki GpoHOM HEOOXigHI ANA PO3BUTKY CriBrpaLi MiXX EBpONencbKMMM Ta yKpa-
HCbKMMW MiCTaMM i perioHamMm, xo4a MoK B OCHOBHOMY Y NMPUKOPAOHHUX paioHax. Ha
nporpaMm TPaHCKOPAOHHOro CNiBPOGITHMLTBA, IKi oxorntoBany YKpaiHy y nepiog npo-
rpamyBaHHs 2014-2020 pokis, 6yno BugineHo 6n1M3bko 370 MinbNoOHIB €BPO, LLO [O3BO-
NWNo peanisyBatu 3 yKpaiHCbKMMU napTtHepaMun 6nm3bko 270 npoekTiB Ha cymy 240
MinbnoHiB €BpO. HaBnaku, ykpaiHCbKi napTHepU Manm obMexeHy MOXIMBICTb 6paTtn
yyacTb Y Nporpamax TpaHCHaLioHaNbHOro cniBpobiTHMLTBA, OCKiNbKW TpaHCHaLiOHaNb-

Ha nporpaMa «[lyHav» oxonioBana nvwe 4YoTupw perioHn YkpaiHw.

- [epeBarun TepuTopianbHOi cniBnpaui MiX MicTaMu Ta perioHaMu y BiGHOCMHAaX MiX
VYkpaiHoto Ta EC BK/oYaloTb MatepianbHi Ta HeMaTepianbHi epekTn. OgHak us cnisn-
paus CTUKAETbCA 3 HN3KO Gap’epiB — KPiM HUHILHbOIO, MOB'A3aHOr0 3 TPUBAO4YNM
POCINCbKNM BTOPrHEHHSM B YKpaiHy, — 30KpeMa rnoB’A3aHnX 3 agMiHicTpaTuBHO-MNpa-

BOBOIO, iIHCTUTYLLINHOIO Ta COLOKYNbTYpPHOIO chepamu.
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+ |IcHyBaHHS NapTHEPCbKMX BiAHOCUH MiXK MiCTaMM Ta perioHamMu Nonerwnno HagaHHs ry-
MaHiTapHoi gornomoru YkpaiHi nepep 06nny4am pocincbkoi arpecii, i po3BUTOK Li€i cniBn-
paui MoXxe cTaTh OCHOBOIO ANns NiATPUMKM NicNSABOEHHOI BindynoBn YKpaiHU, a Takox
ANS 3MiLHEeHHS agMiHICTpaTUBHOIO NMOTEeHLiany YKpaiHCbKOi MicLLeBOi Ta perioHanbHoi
BNnagu Ta NiATPUMKM rpoMagsiHCbKe CycninbcTBO B YKpaiHi. MpocTo Ha3By ABa Npuknagu:
MicTammn-nobpaTtnMamm YepHisuis € [ixkoH (PpaHuifa), Knarendpypt (ABcTpis), KOHiH
(Monbwa), HazapeTt-Innit (I3painb), Mnesen (bonrapis), Cont-Jlenk-Citi (CLLUA), CackaTyH
(Kanapa), Cy4yaBa (PyMyHis). Y cBoto 4yepry, KuiB € mictoM cniBnpaui 3 bpioccenem (benb-
ris), JoHeubk — 3 Lapnepya (benvris), Oporobuy — 3i CMminteHe (JlaTsig). Lli 38’93kn Mo-

XyTb OyTW yKpinneHi B Xoai NpakTU4YHOro cniBpobitHMuTBA.

PekomeHpaLiii:

+ MNiATPMMYBATU iCHYIOYi Ta HOBI yroau Npo nNo6paTMMcTBO MiX MiCTaMK Ta perioHamMu Kpa-
iH €C Ta YKpaiHu;

« cnpuaTtK GinbL TiCHIM cniBnpaui MiX PiSHUMMU YKpaiHCbKUMKW OpraHaMun MicLeBoro ca-
MOBpsAyBaHHA/MYHiuMNaniteTaMm B ranysi Kynstypu;

+ 3MiUHWUTK TPaHCHaUioHanbHe crniBpobITHMLUTBO YKpaiHX Ta HapaTy YKpaiHCbKUM 3aLi-
KaBneHNM CTOpOHaM MOXJIMBICTb 6paTi y4yacTb y €EBPONENCbKNX NporpamMax Mixperio-
HanbHOro cniBpobGITHNLTBA;

+ HaNeXHWM YNHOM BPaxoBYyBaTW pPOJib MiCLIEBUX OPraHiB Bfaguv Ta TepuTopianbHOro cnie-

pobiTHMLUTBa Yy NporpamMax NOBOEHHOMO BifHOBNEHHSA VKpaiHWu.

BaXnnBo He TiNbkK 3[iNCHIOBaTN NPaBOBi NONOXEHHA Ta peKoMeHpauii €EC, a i
nopayMaTtu npo Te, Wwo YKpaiHa MoXe HapjaTtw, 3anponoHyBaTy i noginutucsa 3 Esponoto
B ranysi KynbTypu Ta ayaioBidyanbHoi nonituku. KpiMm Toro, askmumm 6ynm 6 HawioHanbHi
iHTepecn YkpaiHn? Ha paHoMy eTtani iHTerpauii Heo6xigHO MOTMBYBaTN CEKTOP

KyNbTYpM A0 yYacTi y BigKpUTUX nporpamax ¢piHaHCOBOi niaTpMMKu €C, npocyBaioumn

Ti o6nacri, aKi Hanb6inble LbOro NOTPE6YIOThb.
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MoXxnmnocTi ¢piHaHCyBaHHA €EC

®oHpaun Ta diHaHcoBi NporpaMn EC € gyXe BaX/IMBMM OXXKEPENOM MOXIMBOCTEN He N1Le Yyepes
MOXNNBI €KOHOMIYHI BUrogun. Hanyacriwe, wo6 ckopmncratmucs kowtamm €C, notpibHo cnieBnpa-
LtoBaTh 3 ofHieto abo aekinbkoMa KpaiHaMu. IcHye notpeba y GroaxeTi, aAKnii npusseae oo GinbLu
rnmbéokoro o6roeopeHHs TemMun B HauioHanbHOMY ypsgi, a npoueanypw, HeobxigHi pns nogadvi
3afBKWN Ha OTPUMaHHS KOLUTIB, MOXYTb AONOMOITU NpMainnTK 6inble yBarn temi abo NpoeKTy.
Kpim TOro, cmctemMa 3BOpOTHOIO 3B'I3KY Ta MOHITOPUHIY AOMOMara€e fOCArTM XOpoLOoro pesynb-
TaTy i 3aNpoLUy€e A0 NMOMITHOro NOBIQOMJIEHHS MPO Lie B CYCNiNbCTBI.

OpHak ue Takox 3HayHa pobora. Lle BMMarae HasiBHOCTi agekBaTHOi pobo4oi cunn, MixHa-
pPOAHOro criBpobiTHULTBA Ta YXBaNleHHA CEPO3HMX 3060B'A3aHb — 3a6e3neYeHHsI XOPOLLOro
KepiBHULTBA, pe3ybTaTiB, KOHTPOJIO 3a 6IOAXETOM i MiXXHapOAHOI NONYNAPHOCTI MPOEKTY.

Y €C € 6araTo pecypciB. OgHak nuiwe gesiki 3 HUX agpecoBaHi 6esnocepedHbo KynbTypi Ta
iHWKM o6nacTtam MKIT:

Mporpama ¢iHaHcoBoi NigTpMMkn «KpeatnBHa EBpona» € ¢pnarMaHcbkoo Nporpamoio €B-
ponencbKoi KOMiICii 3 NiATPUMKM KyNbTYyPHOro Ta ayaioBidyanbHOro cekTopis. lIBOMa OCHOBHUMM
HanpsiMKaMu Nporpamum e€:

1. eBponencbke KynbTypHe Ta MOBHE Pi3HOMaHITTA Ta cnagLwuHa 1a
2. eKOHOMIYHMI NMOoTeHLian KynbTypHOro Ta TBOPYOro CeKTopiB, 0CO6NNBO ayaioBi3yanbHO-
ro cekTopy.

HoBi eneMeHTN Nporpamu nepegbadaloTb NparHeHHs go Toro, wob ui cektopun 6ynu GinbL
iHKNTIO3MBHUMMU, UNHPOBMMU Ta €KONOFYHO CTINKUMM.

Kpim Toro, HoBa nporpamMa «KpeatneHa €Bporna» npuainsae ocobnuey yeary TpboM chepam:

1. 3MiLHEHHIO MY3UYHOIO CEKTOpPY,
2. NPiOPUTETHOCTI XIHOUYMX TanaHTIB Ta NiATPUMLI XXiHOYOi TBOPYOCTI, @ TAKOX CMPUSHHIO
reHOepHin piBHOCTI,
3. CNPUAHHIO iHK/TIO3MBHOCTI LUNAAXOM MOJIErweHHs y4yacTi ntiogen 3 obMexeHMMmM MoXnm-
BOCTSIMU Ta coLjia/ibHO MapriHanisoBaHMX rpyn y nporpamMy, a TakoX LUJIIXOM CMpPOLLEH-
HA npouecy NoaaHHs 3asaBKW.
Lle HarinoMiTHiwmnn ®oHp kynbTypu Ta 3MI EC; BiH LULMPOKO NONYASAPHUIA, CNPUSE cniBnpawi
MiX KpaiHamu Ta 3abesneuvye nnatpopmy ANns pisHUX Mepex Ha piBHi EC. TOMy HasBHICTb
XOpPOLOro KOHTaKTHOro LeHTpy, Takoro sk Creative Europe Desk Ukraine, oyxxe Baxnuea
AN HagaHHA MOXNMBOCTEN, OOMiHY [OCBIAOM, 3aNpPOLLIEHHS MiXHapOOoHUX eKCrepTiB Ta 3a-
6e3nevyeHHs BigNOBIAHOIrO HaBYaHHSA. 3a3BMYan Ui KOHTaKTHI NYHKTU, ocobnmBo y nepe
DEecAaTUNiTTa EBPONENChbKOi iHTerpauii, HagarTb iHbopMaLilo NPo iHWi MOXNMBOCTI ¢iHaH-

CyBaHHA KynbTypu B EC | gonoMaratoTb Ky/bTYpPHMM orepaTopaM 3HalTu BiaNoBigHy Mepe-
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Xy abo KOHTaKTW B gepxaBax-yneHax €C. Bigain KpeatmsHoi EBponu B YKpaiHi NOBMHEH MaTH
BiANoBiOQHI 3acobu ona BUKOHAHHSA LbOro HarBaXMUBILWIOro 3aBaaHHA. BaxnumBeo, Wo y Kynetyp-
HMX OonepaTopiB € TiNbKM OQMH KOHTAaKTHUM MYHKT pas oTpuMaHHA ¢piHaHcyBaHHA €C gnsa 3abes-

ne4yeHHs HeobXigHOro HaBYaHHS, Nepeknaay Ta iHbopMalii y BCix perioHax YkpaiHu.

LLlo6 ckopucTtaTtucs nepesaramm nporpammn «KpeatmeHa €spona», XXUTTEBO BaXXNMBO pPO3-

BMBaTW MiXrasnys3eBy cniBnpawlo, MiXXHapopHi MepeXi Ta ynpaBiHHA MiXXHAPOAHMMM NPO-

€KTaMU B KYNIbTYPHiN cepi.

BaxnmBo CTEXUTU 3a 3aK/IMKaMmK eKCNepTiB A5 OLIHKN NPOEKTIB, Wob nigTpmuMaTtn npodecin-
HY y4acTb Yy KOOpAMHaLii Ta ynpasniHHi Nporpamoto.

ICHYIOTb TaKOX TaKi MporpaMu, K KynbTypHa ctonnusa €Bponu, 3Hak EBPONENCbKoi CRaaLWwuHN,
npemMii B pisHUX ranysax KynbTypu, SKMX TakoX HeobXigHO AOTPUMYBaTUCS, OCKiNbKM BOHW BedyTb
00 [OCKOHanocTi y chepi KynbTypu.

Erasmus gna monogmx nignpuemudis uUe MNporpamMa TpaHCKOPAOHHOIO 06MiHy, ika A03BONSAE
HOBUM ab0o NOYNHAIOUYUM MIQMPUEMLSM BUNTUCS Y OOCBIAYEHMX NiANPMEMLIB, AIKi KEepyloTb Manmm
6i3HecoM B iHLINX KpaiHax-y4acHUUSAX. Y Nporpamu € WiCTb KOHTAKTHUX NYHKTIB B YKpaiHi: €Bpo-
nencbka bisHec-acouiauis B Knesi Ta ToproBo-npomMmncnosa nanarta YkpaiHu. Baxnneo nos’asaTtu
KYNbTYpY | KpeaTuBHMI Gi3HEeC 3 MOXMBOCTSAMU NpPOrpamMu.

Mporpama ¢iHaHcoBOI NigTPUMKKN Erasmus+ crnipssMoBaHa Ha NiATPUMKY OCBiTU, NpodecinHoi
nigroToBKM, MONOAI Ta CNOPTY, 30CepPenXy4YNCb Ha couianbHin iHTerpauii, nepexofi oo 3eneHnx
TEXHONOTiN Ta LMdPOBMX TEXHOMNOTIN Ta CAPMUAHHI y4acTi MOSIOAi B AeMoKpaTUYHoOMYy XuTTi. Mporpa-
Ma BigKpuTa ons BCiX Monoaux NignpueMLIB, SKi NNaHYOTb PO3roYyaTi CBill 6isHeC Ta MaTh XUTTE-
30aTHUI BisHec-MnnaH.

Coepa KynbTypm MoXe NPUHECTN KOPUCTb Y NaHi NigTPNMKN PO3BUTKY LLKIN KynbTypu (Mucte-
LUTBa, My3MKN TOLLO) i BUKNTagaHHS, BOOCKOHANIEHHA CUCTEMW BULLOI OCBITW B ranysi KynbTypPHOI i
pO3po6KM NporpamMu HaB4aHHA AOPOCANX B 06nacTi KynbTypw i ayniosidyanbHoro cektopa. lNporpa-
Ma TakoX MigTPUMYE rpaHTV Ha BUKJIafaHHS, OOCNIMKEHHS, CTBOPEHHS MepeX Ta NoniTU4YHi aebatn
Ha TeMun EC. Lia nporpama Moxe nigTpmMmyBaTh QianbHICTb 3 MOGINbHOCTI CTYOEHTIB-KYNETYPOSIOriB,
daxiBLUiB 3 KyNnbTYPHOI OCBITW, HABYaHHSA MOBM AOPOCNMX Ta BipTyanbHUX 0OMiHIiB MONOAALO, WO BU-
BYa€ Kynbrypy. Lle Takox cnpusie cniBnpaui MiX pisHMMK yHiBepcuteTamun. Erasmus+ Hapae cneui-
anbHi rPaHTX Ha NiATPUMKY YKPaiHCbKMX CTYAEHTIB B YKpaiHi Ta 3a KOPOOHOM.

€Bponelcbknii Kopnyc conigapHocTi Le nporpamMa ¢piHaHcyBaHHs EC ona Monoaux niogewn,
AKi 6axkatoTb 6paTh yvyacTb y 3axodax ConifapHOCTi B pisHUX chepax. [ianbHIiCTb BapiloeTbCA Bif,
HafaHHS JOMOMOrMN 3HEeQONEHUM | HafaHHS ryMaHiTapHOi AOMOMOrM 0O CNPUAHHSA AiSNbHOCTI B

ranysi OXOPOHW 3[0POB’A Ta OXOPOHW HABKOJIMLLIHbOIO cepenoBuLLa no BcboMy EC i 3a Moro Me-
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»Xamun. BoHa 3Ha4yHOIO Mipolo agpecoBaHa MoJoAi, AoCNigHMKaM, yHiBepcuTeTaM 1a OCBITHIM
opraHisauisam. Lls nporpama cneuianbHO npucesadeHa cnisnpawi, 3okpeMa, 3 YkpaiHoto. PoHf
AyXe MipxoanTb AN MeHLW MacwTabHUX rpoOMaacbKmMx Nporpam i Moxe 6yTn BUKOPUCTaHU ans
3a0X04YEHHS MONIOAKHUX 3aXOAiB Y KYNbTYpHUX chepax.

€Bponencbknini MonopixxHui noprtan Ta Eurodesk 36upatoTb iHpopMaLito Npo MOXINBOCTI Ta
iHiLiaTKBW, AKi LikaBnNaTb Monofb. Llen nopTtan TakoX agpecoBaHWi iHWWM 3aLikaBlieHM CTOPOHaM,
fIKi NpavtotoTb 3 Monoaato. B YkpaiHi Hanivyetbca 39 koHTakTiB Eurodesk. Baxnneo BUKOPUCTOBY-
BaTW Ui KOHTaKTK Ans 36iNbLUEHHS YMCNa YY4ACHUKIB | akTKBI3aLii y4acTi KynbTYPHUX | TBOPUMX Op-
raHisawiin.

EnexTpoHHa nnat¢popma ana HaB4aHHA popocnux y €eponi-EPALE Le 6araToMoBHa criifibHOTa
npodecioHanis y ranysi HaB4aHHS OOPOCNUX 3 BiGKPUTMM YNeHCTBOM. BOHM MOXYTb criiBnpaLoBa-
TW, BUNTUCSA OOMH Y ofHoro, 6yTh B Kypci nopin, oTpuMyBaT OOCTYN A0 NpodecitHnX pecypcis Ta
AiNnTUCa HanKpawmmm npakTukamm B IHTepHeTI. Y nporpami 6epyTb y4acTb WiCTb OpraHisauin 3
VYKpaiHW. BaXxnrBo BUKOPUCTOBYBATU Lii KOHTaKTW ONs 30iNbLUEHHSA YMCa YYACHUKIB | akTuBiI3aUii
y4YacTi KyNbTYPHMX | TBOPUNX OpraHisauin.

Bippiny KpeaTtueHoi €Bponu t1a MKIIM BaXXnnBo OWiHUTWN BCi MOXTNMBOCTI, AKWMWU CEKTOP
KYNbTYPU MOXE CKOPUCTATUCH 3a paxyHOK KOLWWTIB, WO He MaloTb NMPAMOro BigHOWEHHSA A0
KynbTypun. Hnxuye HaBegeHo peski npuknagw.

VY paMkax €C KynbTypHWUI CEKTOP AepXXaB-4neHiB oTpumye Burogy 3 ¢oHaie €C. LLo6
HasBaTu HalbinbLw akTyanbHi, EBponencbknii GOoHA perioHanbHOro po3BUTKY Hafla€ okpe-
My nporpamy, CnpsaMoBaHy Ha CNPUAHHSA KOMMNIEKCHOMY Ta iHK/TI03MBHOMY coLianbHOMY,
€KOHOMIYHOMY Ta eKONOoriYHOMYy PO3BUTKY, KYNbTypi, NPUPOAHIN CNaALWmHi, cTanoMy Typmus-
My Ta 6e3neLi y MiCbKNX i HeMicbKnX parioHax. PerioHanbHUn po3BMTOK MilLOB Ha KOPUCTb
CeKTOpY KyNbTYpPHOI cCnagwmnHm y 6aratbox kKpaiHax €C.

€BponeicbKui couianbHnin GoHp+, SKMIA gonoMarae CTBOPUTK GinbLu couianbHU Ta iH-
Knto3mBHUN EC. 3B'A30K 3 couiaNbHUMKU pOoHOAMU € BinblU CKNAgHUM, AKLLO 3B’A30K MiX KyJb-
TYpPOIO Ta NporpamMamMm NigTPUMKN KynbTypu Y4iTKnii. TakuM YNHOM, HaBOAUTLCA KiNbka Npukna-

AiB NiATPUMYBaHUX NPOEKTIB:

- «[lporpamMa TBOpYOro NnapTHepcTBa» B Yecbkin Pecny6riui — OCBiTHA iHiLiaTKBa, WO
Hapae 6inbwe MOXINBOCTEN AN TBOPYOro HaBYaHHS. MporpamMa 3anpoLye Xyaox-
HUKIB Ta iHWNX TBOPYO MUCNAYMX NIOAEN OO0 Knacy Ans chnienpaui 3 BUNTENIMU Ta
3a0X04YeHHA aiten oo 6inbw TBOPYOro HaBYaHHA.

+ MNpoekT «Preppaamo 2», ctBopeHuin Acouiauieto xnBoi my3mkn Selmu ry B CenHsno-
Ki, DiHnaHpis. MeToto NpoekTy 6yNno NpocyBaHHSA MOXJIMBOCTEN NMpaLueBnaliTyBaHHS

y cepi 3axofiB Ta KynbTypu ona Monogux ntogen, ski WwykaTb poboTy.
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- «LUeHTp cyrecTonepii pna piten» y bonrapii nponoHye TBop4Ye HaBYaHHA ans giten 'y
BiLi Big 7 go 14 pokiB i noeaHye B cobi neparoriky, NCMXONOrito Ta XyAoXHi nigxoau.
+ Mysn4yHo-MucTelbke ToBapmucTBO MicTa lNycoc, MopTyranis, po3pobuno NpPoeKT, KU
3a0X04y€E YB'AISHEHMX OO0 BiQHOBNIEHHSA B3aEMOfii 3 rpoMafolo 3a AOMNOMOrol Macll-
TaBHOro KynbTypPHOro AOCBiAY: MOCTAHOBKU onepu. YYacTb y TakKuUX KYyNbTYPHUX 3axo-
Aax MOXe 3MEeHLUNTU couianbHy i3ongauito, 3abesnevyoum poboTy Ta KOHLEHTpauilo

yBaruv gnsa Tux, XTo BigbyBae nokapaHHS.

Ha BigMiHy Big nporpam ¢iHaHcoBoOi NiaTPUMKN, 6lopgxeT doHAiB EC po3noaingaeTbca Mix
KpaiHaMu i B OCHOBHOMY BM3Ha4Ya€ETbCA Ha HaLliOHalbHOMY PiBHI (3aTBEpPAXYETbCA IHCTUTYTaMU
€C). Bapto 3ragaTtu npo cneuianbHi ¢oHAW, Noe’a3aHi 3 YKpaiHolo.

MNo-nepuue, ik 6yno oronoLueHo B ceprHi 2023 poky, EBponencbka KOMiCis BUpilLuna nepeBecTm
135 MinbMOHIB €BPO 3 IHCTPYMEHTY CYCiACTBA, PO3BUTKY Ta MiXXHApPORHOro CMiBpPOGITHALITBA, CMO-
yaTky 3annaHoBaHoro Ha 2021-2027 poku B paMkax nporpaM Interreg NEXT 3 Pocieto Ta binopyccto,
Ha iHWi nporpaMu Interreg 3 YkpaiHoto Ta MonpgoBoto*2. Lle ¢piHaHCyBaHHA MoXe MiaTpuMaTyt Wn-
POKMI CNeKTP 3aXOfiB, BK/OYao4M OCBITHI Ta AOCNIAHMLbBKI MPOEKTU Ta CXEMU CoLjiaNnbHOI iHTerpa-
Lii, 3MiLHIOOUM IHCTUTYLIMHWIA NOTEHUian yKpaiHCbKOi Bnagun. Y4acTb y nporpamax Interreg Takox
MPUHOCUTb KOPUCTb aAMiHICTPaTMBHOMY MOTEHLiany Ta JocBiny 060X KpaiH B ynpaBniHHI Ta peani-
3auii ¢oHpis EC. Baxnmeo, wo cdepwn komneteHuii MKIM 3HaxoasaTb cBoi nepesaru B LboMy bropke-
Ti.

3 yepBHA 2022 poky YKkpaiHa TaKkoX MOXe CKOpUCTaTUCSA NPOrpaMolo 3 eHepreTukm T1a
knimaty — LIFE. JlonaTKoBi uini MoXyTb 6yTM NoB’a3aHi 3 KynbTYPHUM CEKTOPOM, 0CO6NMBO 3
MONIMNWEeHHAM KYNbTYPHOI CNafLWHN, CTBOPEHHSM HOBUX KYNBTYPHUX OO’EKTIB Y CiNbCbKi Mic-
LLeBOCTI, aganTaui€to iHppacTpyKTypu ctapmx ¢epM A0 HOBUX TBOPUYMX Ta iHLLMX 30H, MigTPUM-
Ka pO3BUTKY MiCLEBMX i perioHanbHMX iHBECTULINHNX NPOEKTIB, 3aNy4€HHA rPOMaasH oo nepe-
Xigy 0O eKONOoriYHO-YUCTOI eHeprii | po3WMPEeHHS iX NpaB i MOXINBOCTEN; NMignporpamMa Wwopo
noM’aKLWEeHHA HacnigkiB 3MiHM KniMaTy, ska 3abesnevye NigTPUMKY MPOEKTIB, WO CNpPUSIoTb
CKOPOYEHHI0 BUKMLIB NapHNKOBUX rasi, BNPOBaAXEHHIO Ta PO3BUTKY MONITUKM Ta 3aKOHO[aB-
cTBa €C Ta HalKpawmx NpPaKkTuK Ta pilleHb.

MNporpama EU 4 health BigkpuTa gnsa YkpaiHm 3 nunHga 2022 poky Ta crpsiMoBaHa Ha rnokpa-
LeHHs aisnbHocTi EC y ranysi oXopoHu 300poB’sa. BapTo 3ragaTti nNpo NpoeKT €Bponencbkoi

KoMicii «Kynbtypa B iM'a 30poB’'a»*3, aKnih cnpsaMoOBaHUN Ha CTUMYMIOBAHHSA 3MiHW MONITUKK B

42, 43 (Nepengitb 3a QR-kopoM)
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€C wnaxoM 36nmkeHHa nonitmkm Coto3y B ranysi OXOPOHW 300POB’s, KynbTypu Ta couianbHoi
cdepmn. Y 3BiTi geTtanbHO BMKNAOQEHO Ta BU3HAYEHO iCHYIOUY NiTepaTtypy Npo poJfib MUCTeLTBa
Ta KyNbTYpX B OXOPOHi 300POB’S LUASXOM BUSBIEHHS KNFOYOBUX KOHLEMLiA, OCHOBHMX MOMEH-
TiB Ta iCHylOUMX NporanuH. Y 3BiTi NoKasaHo, WO XyA0XHSA TBOPYICTb 3a y4acTi B KYNbTypHOMY
XXNUTTI NPUHOCUTb KOPUCTb 3A0POB'I0 | MPOAYKTUBHOCTI NIOAEN i CNiNbHOT. Lle nokpallye AKicTb
XUTTS, 3aranbHe Ta NCUXONOriYHe CaMOMOUyYTTS, @ TAaKOX KOTHITUBHWUI, EMOLINHUI Ta colialnb-
HWU PO3BUTOK.

V BepecHi 2022 poky YkpaiHa npuegHanacs go Mporpamu Undpposoi EBponu, Aka Hagae
cTparteriyHe ¢iHaHCyBaHHS AN BUPIWEHHS LMPPOBUX 3aBAaHb, BKKOUYAOYN WTYYHUN iHTe-
nekT, Kibepbeaneky, nepenosi LMPPOBI HABUYKKN Ta 3ab6e3NeUYeHHSs LULMPOKOro BUKOPUCTaHHS
UMdpPOBUX TEXHONOTiN B EKOHOMILL Ta CyCniNbCTBi. BoockoHaneHHs uudpoBuxX HAaBNYOK i 3HaHb
NMpPO BMKOPMCTAHHA TEXHONOTIN i LWITYYHOrO iHTENEKTY € akTyallbHUMU TeMaMn B KynbTypi. Lle
MOXe CTaTh NOTY)XXHUM iIHCTPYMEHTOM ANl NOKPaLLEHHS PiBHOI AOCTYMNHOCTI KyNbTypu, AOCTY-
ny go iHbopMadii, 3anyd4eHHs ntogen NoOXUaoro Biky Ta MOJIoAi Ta iHLWMX acnekTiB.

Mporpama €auHoro PuHky €C Bigkputa ana YkpaiHu 3 niotoro 2023 poky, MOXe nokpa-
LLMTN EKOHOMIKY KYNbTypu, 0COBNNBO KYNbTYPHY Ta KpeaTUBHY iHAYCTpIi, iHHOBaUii Ta naTeH-
Tn. Mporpama NiaTpMMye, cepep iHWOro, Manun i cepepHin 6isHec, a Takox NigBuLlye edek-
TUBHICTb EAUHOIO PUHKY, WO MoXe 6yTn ayXe KOPUCHO ana ekcnopTy abo MiXHapogHoro
cniBpobiTHMLTBa KpeaTUBHUX iIHBYCTPIMN.

KntouoBi pesynbrat [OCHioKeHHs MONsraoTb y TOMy, WO KynbTypa NoBUHHA 6yTh HeBip'eM-
HOI0 YaCTUHOIO cTpaTerii oxopoHu 3pgopos’a EC. OTpnMaHi peaynbtaTt MOXYTb 6yTK KopuC-
HMMW ANA NOKpaLeHHs cniBnpawi 3 iHWWMK MiHicTepcTBamMu, ocobamnso 3 MiHicTepcTBOM OXO-
pPOHW 300pO0B’'a VKpaiHu.

HocnipHnubka cnyx6a €Bponencbkoro napnaMeHTy onybnikyBana «KepiBHMUTBO 3 ¢iHaH-
cyBaHHA €C Ha 2023 pik», y AKOMY po3noBigaeTbca Npo GpiHaHCOBY NiATPUMKY, Ky EC Hagae
perioHanbHUM i MiCLLEBMM OpraHaM Briagu, HeypsigoBMM OpraHisauisiM, nignpueMcTeam, npo-

decioHanaM i rpoMagsiHaM yepes WNPoKun cnektTp GoHAiB.

MoXxnueo, 6yae KOpMCHO pPo3NoOBICTM NPO NepeBaru yvyacrti y nporpamax €C i

Mi)KHapoAHMX NporpaMax, a Tako)X HaBeCTU Xopoli Npukaagu nigTpMMmyBaHux €C

NPOEKTIB B o6nacTi KynbTypu. Lle nokasye npakTU4YHi Npuknaau MXXHapogHUX Mepex

KyNnbTYypHOi B3aeMopii, Heo6xigHMx B YKpaiHi. DiHaHCOBi NporpaMu BigKpwUTi ANg BCiX i
OLiHIOIOTbCA MiXKHAPOL4HOIO He3aNeXHOoo Frpynok ekcnepTiB. TaKMM YMHOM, Lie fornomarae

CTBOPUTU NO3UTUBHY KOMYHIiKaLilo KynbTypHOiI nonitukn €C.
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[lepeBaru KynbTypu eBpoOiHTErpadii

Y LUbOMy pO3[ini KOPOTKO ONUCYIOTbCS NepeBarn BcTyny B €C ansa cektopa Kynstypu. TMM 4Yacom
peTanbHi Npono3nLii, AKi MOXyTb OYTN BUKOPUCTaHI ANS KYNbTYpPHOI KOMYHikauii B €C, 6yayTb
npepcraBneHi NisHile B pamMKax LbOro NpoeEKTY.

KynbrypHa nonituka Bigirpae 6inbw 3HauyHy ponb. Ha piBHi EC 10 BCix cekTopiB CTaBAATbHCS
O[1HAKOBO: PO3pO6NAETLCA NONITMKA, PO3POGNAITLCA MNAHWU AN, NNaHYTbCA GiHAHCK, NPOBO-
OATbCA 3YCTpidi Ha BCiX pPiBHAX i cknagaloTbes 3BiTU. TakMM YMHOM, BeCb Len npouec pobutb

CEeKTOp Ay>Xe aKTUBHMUM i MOMITHUM.

Binbw po3BMHeHa i peTanisoBaHa KynbTypHa nonituka.

CTpyKTypa KynbTypPHOI NOAITUKK CcTa€ Ginbll NOriYHO0, AeTani3oBaHO i OXONJIOE BCi Kynb-
TYPHi Npouecu, BOHa CcTae Ginbl MiXceKkTopanbHoto. MoniTuka 3HN3Y Bropy, a He iepapxidyHa
cucTeMa 3Bepxy BHUS.

MiXKynbTypHa nonituka tTa MxcektopanbHa nonituka. Bigkputi metoan BupobneHHs
noniTukn €C Manu sHa4YHWU BNNB Ha Te, AK MONITUKN B3aEMOAIOTb MiXx coboto. HopManbHo
perynapHo 3BepTatuca o MiHictepctBa ocBiTU, MiHicTepcTBa eKOHOMIKK, MiHicTepcTBa
couianbHoro 3abeaneyeHHs, piHaHCIB, OXOPOHN HABKOJIMLLHbLOIO cepepoBuila Ta iHWKX. Te-
nep HasBa «KynbTypa» BKJlOYEHa A0 6araTboX iHWKWX NPOrpaMHMX AOKYMEHTIB, @ He inwe
0O KynbTypHOi nonitukn. Hanpuknap, MiHictepcTBo KynbTypu Ta MiHiCTEpCTBO OCBITU MO-
XYTb criiBNpautoBaTth 3 yCix NMTaHb, NOB'A3aHUX 3 KYNIbTYPHOIO OCBITOI0, iKa € HEBIf'EMHOIO
YyacTuHolo JlaTBiNCbKOT cMCTEMM OCBITW. YYacTb Yy nporpaMax MobinbHOCTI, CTaHOBMLLE BYM-
TeniB Ta 3aJly4eHHs 00 TakK 3BaHOi KOMMNETEHTHICHOI OCBITK.

KynbTypHa gOCTYnHiCTb Ta B3aEMOpiA 3 iHWWMU MiHiCTepCcTBaMuy, Hanpukiag, MiHictepcTBom
couianbHoro 3abesneyeHHs, pPerioHiB Ta 3aKOpPAOHHUX cnpaB. HacKinbku aKicHa KynbTypa go-
CTyMHa BCiM perioHaM, BigaaneHuM perioHam, NoasM NoXunoro Biky, iHBanigam, giacnopi ta
pitam. Cybtmntpu B TeaTpax, KiHo3anax, iHdpacTpykTypa aas iHBanigHUX Konacok Towo. Hackinb-
K1 [OCTYMNHa umMdpoBa Kynbtypa — cybTuTpu, aynioHOBUHM, Nerki s YNTaHHS HOBUHU, BOCTYM-
HicTb 3MI, KHUT onga cninux noaen.

KynbrypHe 3any4yeHHs. YneHcTBo B EC pano HaM igei Ta KowTn ansg rpoMafacbkmx nporpam
y WKOMax, MicLueBMx opraHax Blaau Ta MicLeBUX KyNIbTYPHUX HeYypsiooBUX opraHisaumsx. binb-
Wwe obMiHy Mix perioHamu. O6MiH MiX BigOMUMMN, [OCBIAYEHMMU KYyNbTYpPONioramMmu Ta perioHamu.

Taki MmixxHapopHi nogii, Ak My3enHi Beyopw, 6ini Houi, Be4OpW Haykn, BeHOPU LIEPKBMU, MiX-
HapopHi bieHane Ta TpieHane, nopdii Ta 3HakN €BPONENCbKOi KyNbTYPHOI CRaALWWHN Ta iHWiI 3a-

Xxoanm npoBogATbCA y 3Ha4YHO 6iJ'IbLIJOMy MacwTabi Ta cTaloTb robanbHMMK, @ HE NTOKaNbHUMMN.
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KynbrypHa MepeXxa ctana goCTymnHiwoto. BinbHa MoGinbHICTb, BifibHi KOPAOHMU i Binblue MoXnK-

BOCTel ans B3aemogii. Kinbka KpokiB ons po3BUTKY KyNIbTYPHOIO CHiNIKyBaHHS:

Jornomora KynbTypHOMY CeKTopy B HeobXiqHOMY HaBYaHHI aHrnincbkin abo iHWin mMoBi,
KOHTaKTaM, po3pobui MixkHapOaHWNX MPOEKTIB;

BUKOPUCTaHHA MICT-No6paTnMIiB, ABOCTOPOHHIX Yrop, Ta iHWKWX BigHOCWH, WO BXe fAiloTb
B YKpaiHi, AN cnpusaHHA cniBnpawi;

06roBopeHHs NPOEKTIB WOHaMeHLWe 3 TpbOMa NapTHEpPaMun — BKIIIOYEHHS LbOro Kpu-
Tepilo 40 HaLioHaNbHUX Ta MiCLEBUX NPOEKTIB PpiHAHCYBAaHHA MOXE 3HAYHO MOKpaLUTU
B3aEMO[iI0;

BaXXNMBO CTMMyIIOBaTN [OCTYN A0 LMdpoBoi iHpopMaLii Npo opraHisauii B VkpaiHi. Kynb-
TYPHOMY ceKkTopy VKpaiHu, fK i paHille, He BUCTa4ya€ afeKkBaTHOI iHbopMaLii, LOCTYMHOI
B IHTepHeTi. Le Takox ctocyetbcst MKIM. Ha gaHui yac oHnanH-nnatpopma € HanbinbLu
4YacTo BMKOPUCTOBYBaHOO nnatdopmoto ang nowyky iHbopmauii;

$iHaHCyBaHHSA 4YNIeHCbKUX BHECKIB A0 KYNbTYPHUX Mepex Ta acouiauin €C, a Takox o¢i-
HaHCYBaHHS y4acTi y KOPMCHUX KOHPepeHLUiax Moxe byTn rapHoto cnpoboto MKIM npo-

CyBaTW Mi>KHapOJHi Mepexi KynbTypHMX OpraHisauin.

BiakpuTe yxBaneHHs pileHb. Byayun YacTUHO NpoLlecy yxBaNieHHs piweHb y €C, ocobu, wo

BM3Ha4YaloTb KYNLTYPHY NONITUKY, Ginblie cniBnpauooTb 3 HEYPSAAOBNMM OpraHisaunamMm Ta

eKcnepTtaMn 3a MexaMun gep>kaBHUX i MicueBux OpFaHiB Bnaan.

3eneHa kynbrypa. CTanuii po3BUTOK, 3aX0AMU, O CNPUAIOTb HABKONMLLIHbOMY CePeAoBuLLY, TEMa

KYNbTypW i KniMaTty nayTb nopyu.
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KynbTypHa pisinbHiCTb NOBMHHA NiATPUMYyBaTUCS | pO3BMBaTMCA 3apas, Konu YKpaiHa CTUKaETb-
csl 3 abCoNTHO He3acnyXeHolo i HecnpaBeannBolo BiliHOW 3 60Ky Pocii. [lii Ta peakuii Ha Big-
HOBJEHHS, NMOBIPHO, ByayTb BUKOPUCTaHI ANns ouiHKM nporpecy YkpaiHu B iHTerpadii.

Mocon Monopoi €sponu B VkpaiHi Codia MNaHueHko 3 KoniHku, YkpaiHa, nuwe y 6nosi EU
Neighbors East**: «(..) HenpaBWbHO 3abyBaT NPO MUCTELITBO Nif Yac BilHW, HE B OCTaHHIO Yep-
ry TOMy, WO Lie Aa€e BOPOroBi nepeBary B iHpopMaLinHin BirHiI. Mig yac TpmuBatoyoi 60poTbdbu 3
Pocielo 3a came icHyBaHHS YKpPaiHCbKOi iBEHTUYHOCTI KynbTypa He TiIbKU NCUXONOriYHO [oMno-
Mara€ yKpaiHUsaM nepexnTn TpaBMyodi Nofii HABKONO HMX, @ N A03BONISIE HALWWMM NOTEHUINHUM
€BPONENCbKUM NapTHepaM NoAINWUTM CBOE PO3YMiHHS YKpaiHM».

Lle ckasaHO He TinbKKn ayXe NpocTo 1 eMOLiNHO; Lie TOYHUI onuc gesiHdopMalii, Aka € of-
HMM 3 MOTY)KHWNX IHCTPYMEHTIB Mif, Yac uiei BinHW. MiHicTepcTBO KynbTypy Ta iHpopMauinHoro
cycninbCcTBa TakoXx Bignosifgae 3a 60poTbOy 3 AesiHdopMaLieto Ta NPocyBaHHA MefiarpamMoT-
HOCTi Ta KPUTUYHOTO MUCNEHHS.

LLle ogHa BaXxnMBa NpPUYNHA, YOMY AiNbHICTb Y cdepi KynbTypu Tak Bax/nBa HaBiTb 3apas,
rnonsrae B TOMy, WO 06'EKTU KYNbTYPHOI CNagLWMHN, NaM’aTHUKWN, MeMopianu, KyneToBi Micus,
Knagosuwa, Mmy3ei, 6ibniotekn, apxien, LEHTPN BUKOHABCbKMX MUCTELTB, iICTOPUYHI ByaiBni Ta
apxeonorivyHi po3konku € ob’ekTamu cTpaTterivyHoro Braney. Kpim Toro, LUMpPOKO 06roBOpPIOETHCS,
LLIO BiMiHa NpoTM YKpaiHn cnpsiMoBaHa NPOTH YKPaiHCbKOI KyNbTYpW, MOBW Ta ifeHTUYHOCTI. Kynb-
TYpa € OJHI€I0 3 TOMIOBHUX CTPATEriYHMX Linen BinHN, TOMY ii 3HAaUMMICTb HE MOXHa MPUMEHLLY-
BaTW.

3 no4yaTtky BiliHM NO BCbOMY CBIiTY MPONLLIN OECATKN TUCAY KYNbTYPHUX 3aX0AiB, BKIO4ato-
UM KOHLIEPTU, BUCTABKW, PEMICHMNYI spMapKK, KyniHapHi 3axogu Ta oHNanH-NoKynku1 Bupobis
YKpPaiHCbKMX PEMICHUKIB, 3aX0AN 3 BUBYEHHS yKPaiHCbKOI MOBW, KynbTypu Ta icTtopii. Lii 3axoamn
€ NOTY)XXHNMM Nocnamu Toro, Wo BifOyBaeTbcA B YKpaiHi 3apas, i yKpaiHCbKOi KYNETYpU AK TaKOi.

Lle nepekoHNMBe HaragyBaHHS Npo Te, WO KynbTypa MOXe MaTh ry4Huil ronoc.
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Migcymok

3BiT «AHani3 apanTauii yKpaiHCbKOro 3akoHoaBCTBa Ta CUCTEMU AePXKaBHOro ynpasfiHHA y che-
pi KynbTypu oo ctaHgapTtis €EBponencbkoro Cotosy (EC)» (ekcnepTHa nigTpumka MiHicTepcTBa
KynbTypu Ta iHbopMaLiiHoi NoniTukn YkpaiHn) po3pobieHo 3 MeToo NOCUNEHHS AKiCHOI apanTa-
Lii 3akoHogaBcTBa YKpaiHW B ranysi KynbTypu Ta po3pobKn LOpOXHbOI KapTn Ans €Bpornencbkoi
iHTerpauii VkpaiHu B ranysi KynsTypu.

KynbTypHa nonitnka BM3HavaeTbCsa SK NigTPMMytoda KomneTteHuia B €C, Wo o3Havae, wo €C
MOXKe BTpy4aTucs nuiie gnsa nigTpuMkmn, KoopauHauii abo [ONOBHEHHS Ai CBOIX AepXXaB-4YeHiB.
3aBpaHHAM caMoi AepXXaBu-4ieHa € BUKOPUCTaHHA Hanbinbw nipxopauwmx 3acobiB ansa
DOCAArHeHHS Linen, BusHayeHnx €C.

OpHak icHyloTb HOpMaTUBHI akTn EC WoA0 aBTOPCbKUX NpaB Ta CyMiXHUX npas, [UPEKTUBa
€C wopo noniTMkuM ayaiosisyanbHUX 3acobiB MacoBoi iHpopMaLlii, BOKYMEHTH, O PeryntoTb BU-
KopucTaHHsA ¢iHaHCOBUX pecypciB EC, a TakOX OOKYMEHTUN PpeKOMeHAaLUiMHOro xapakrepy, AKi
MaloTb BigHOLWEHHS [0 NOBHOI iHTerpauii EC y ranysi kynbtypu. Lli BOKYMEeHTN NnepekoHNnBO CBif-
YyaTb NPO HOBWUIA MipXia, BUPOGNEeHM 3a POKKM CNiNIbHOI PO6OTU AepxaB-yneHiB EC, SKUA CTBOPIOE
LUMPOKMIA KOHTEKCT ANiA KYJIbTYPMU, WO OXOMNJIIOE COLiaNbHi, EKOHOMiYHi Ta 30BHILIHI acnekTun.

KpiM Toro, cnig 3a3HaunTy, WO KYNbTYPHUI | KpeaTUBHUN CEKTOPU MOXYTb 3pO0OUTM 3HAYHNI
BHECOK i oTpuMaTu BMUrogy Bif npiopuTeTiB, BU3Ha4YeHMX E€Bponericbkoto KoMicielo — 3eneHa yro-
Aa, undpose NpMCToCcyBaHHSA, EKOHOMIKA, PIBHICTb | AEMOKpPaTis, BPaXOBYIOUM iXHIO BaX/TNBY POJb
ANs eKoHOMikn Ta cycninbcTtea B €C. Lli 3aranbHi npioputetn €C MaloTb 6yT BpaxoBaHi npwm
nNnaHyBaHHi cTparTerin 3a6esnevyeHHs poni KyNbTypyu Ha HaLiOHaNbHOMY Ta MiXXHAPOJHOMY PiBHSX.

Ina notouHoro etany nporpecy iHTerpauii YkpaiHn B €EC BUKOHAHHA CEMU YMOB, BCTaHOBJe-
HNX EBPONENCHKOIO KOMiCi€lo, MOXe ByTU AOCTaTHbO LWAAXOM iMNeMeHTaLlii NpaBoOBMX HOPM,
NnoB’si3aHMX 3 ayfioBidyanbHMMK nocnyraMu. OpHaK BNpoBaf)KeHHS npouepyp, MexaHi3MiB Ta
iHCTPYMeHTiB ANs QOCArHEeHHSN uinen Yroam npo acouiauilo 3anMwaeTbcs cTpaTeriyHo MeTolo.

B ogHOMYy 3 po3ainiB 3BiTy aHanisyeTbcsA Npouec iHTerpadii YkpaiHu. Y 3BiTi NponoHyoTbeca Tpy
OCHOBHi BUCHOBKM B Ui o6nacrTi. [o-nepLie, pekoMeHRyeTbCs po3pobuTtn cTabinbHy Ta HafdinHy
cuUcTeMy nocunaHb Ana BUMIpOBaHHSA pPiBHA iHTerpadii EC y KynbTypy, Ae 3060B'a3aHHA Wwopo Vro-
AW MpPOo acouiauiio € HaNBULWMM piBHEM B iepapxXii. [na niaTBepaXeHHS MakCMManbHOro Nporpecy
NOBUHHI 6yTn BKIIIOYEHI K MPaBOBi aKTW, TaK i Tak Ha3BaHi «M'AKi» 3axoaMu.

Mo-ppyre, TakoX peKOMeHAYETbCA PO3LLMPIOBAT CriBAPaLIO MiX PiSHUMU CeKTopaMu Ta Kyfb-
TYPOIO, TaK 3BaHy MiXCeKTopasbHY AifANbHICTb. [lO-TpeTe, HeypsaaoBUN CEKTOP, PErioHasbHi Ta Mic-
LeBi opraHisauii MoBMHHI 6yTn 3any4yeHi oo Npouecy yxBaneHHs pilleHb, MOB'A3aHUX 3 iHTerpaui-
€to B EC, BK/OYaloUYN MOHITOPUHT Ta OLUiHKY nporpecy, wob 3abe3neuynty oeMoKpaTUyHuUM i

BiAKPUTMI MeTop, BUpOOeHHs NoniTMkn Ta iHpopMyBaHHS ceKTopy nNpo Temu €C.
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Hanbinbw 3Ha4YyHa YacTMHa 3BiTY NPUCBSAYEHA aHani3y Npono3unuin wopo epekTMBHOI KyNbTyp-

HoI iHTerpauii B €EC. OCHOBHi pekoMeHpgaL,ii NonsAratoTb y HACTYMHOMY:

KynbrypHe pisHOMaHiTTa Ma€ 6yTn OOQHNUM 3 OCHOBHMX MPUHLINMIB, LLO CTOCYIOTbCS iHTerpa-
Lii B €C, i BOHO TiCHO NOB'A3aHe i3 3aXNCTOM i 3a0XOYEHHSIM NpaB NIOANHN | OCHOBHMX CBO-
6op, Taknx Ak ceobopa BMpaXxeHHs nornagis, iHpopMaLii Ta KOMyHikauii, a TakoX 3aaTHICTb
oKpeMux ocib Bubupatn GopmMun KynbTYPHOro CaMOBUPAXKEHHS.

[Ins peanisauii LOBrocTpokoBoi, cTabinbHOI Ta BiAKPUTOI NONITUKMN NOBUHHI ByTK po3pobne-
Hi BigNOBiAHI pe3ynbTaTh NONITUKM Ta NOKa3HMKN epeKTUBHOCTI, SIKi JONOBHIOOTL LiNi EC
y ranysi Kynstypm.

Moxe 6yTn pekoMeHOoBaHO KyNbTypHe KapTorpadyBaHHS, OCKiflbkM BOHO [a€ YiTke ysB-
JIeHHS NMPO IHCTUTYLUINHE Ta OpraHi3auinHe ynpaeniHHA KyNbTypolo Ha HalioHanbHOMY, pe-
rioHanbHOMY Ta MicLeBOMy piBHSX. Lle NOBMHHO BGyTK OLiHEHO CMiNbHO i NOBMHHO BYyTK OO-
CTYMHO perioHaNibHUM i MicLueBUM opraHam Bnagw.

BaxxnmMBmMM iHCTPYMEHTOM CMpUAHHSA pPo3pobLi oeMoKpaTUYHOI Ta NpMBabnnBoi cTpaTerii €
CTBOPEHHS NeriTmMHoi nnatgopmMmn AN o6roBopeHHs NoAiTUKN MiX CEKTOPOM KYNETYpH,
MYHiuMnanitetamu, NignpueMcTBamMm, HeypPsiAOBMMM OpraHisauisMu, yHiBepcutetamu, He-
dopManbHMMK rpynamMm Ta iHWKMK cyb’ektamu. NMnatdpopma byae cnpssMoBaHa Ha CTUMYIIO-
BaHHSA fianory 1a ANCKYCiN, a TakoX Ha BUBYEHHS TOro, fIKi CTpaTeriyHi pilleHHsA HeobxigHo
yXBanuTu gna Hanbdinbw epeKTUBHOI peanisauii KynbTypHOro nnaHyBaHHSA. KoxeH cekTop
KYNbTYpPW 3acnyroBye AeTanbHOi cTpaTerii, po3pobneHoi ekcrnepTaMu, opraHisauigsmMm Ta 3a-
LiKaBNeHUMN CTOPOHaMMU.

Cnig 3aoxovyBaTh MiXXCeKTOopasnbHY AifNbHICTb. OCO6U, AKi BU3HAYaloTb KyNbTYPHY NONITU-
Ky, MOBMHHI CniBnpauoBaTy 3 opraHaMn eKOHOMIKM, OCBITK, iIHHOBALiM Ta HayKW, perioHarnb-
HOro PO3BMTKY, CifIbCbKOI MONITUKN Ta 3aKOPAOHHMX crnpaB. MoB’a3aHHA KYNbTYpU 3 iHWKMMKU
ceKkTopaMu Ta TeMaMu cTpaTteriyHux npioputeTieB €C Ma€ BigHOLWEHHSA 0O NOCUNEHHS pofi
KyNnbTypu Ta 3abe3neyeHHs Havkpalumx BUrod, ki Moxe oTpuMaTu KynbTYPHUR CEKTOP.
Cnig BCiNsAKO 3a0Xx04yBaTH CTBOPEHHS KYNIbTYPHNUX MEPEeX Ha BCiX PiBHAX criiBnpadui: Micue-

BOMY, HalliOHa/IbHOMY Ta MiXXHapOQHOMY.



